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the Pope. I talk about things that inter-
est or amuse me, ordinary things like
love and work. If there’s a message
somewhere within, it’s not willed.

Alongside Dino Risi and Mario Moni-
celli, you're considered a pillar of Italian
comedy. What is it that makes your brand
of comedy so successful?

In life, the dimension of play and
laughter is present no less forcefully
than that of tragedy. In Shakespeare
there’s a lot of laughter, and these in-
stances of laughter underline the trag-

edy. So, the real Italian comedy resem-
bles life by being more human.

Is this Italian comedy naturalistic?

It’s the offspring of neo-realism. It’s
also based on the realization that you
can’t follow a man’s daily routine with-
out exploring his fantasies, his imagina-
tion. The screenwriter Cesare Zavattini
said that film should follow man’s every
step—eating, working, gestures, ac-
tions, and feelings—just the way a po-
liceman tracks a thief. The best Italian
comedy did that too.

What influences on your work do you
acknowledge? Vittorio De Sica? Roberto
Rossellini?

Yes, these two and Cesare Zavattini.
And Sergio Amidei, with whom I wrote
La nuit de Varennes. The film is dedi-
cated to him. I think my films can be
called neo-realistic, but with a little ex-
tra magic—because, although it’s im-
bedded in reality, there’s always an ele-
ment that’s more ambiguous, more
imagined than real. It's Magical Neo-
Realism.

Hanna Schygulla, Marcello Mastroianni, and Jean-Louis Barrault

e . e

in La nuit de Varennes.
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