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INTRODUCTION

In this study I examine four of the thirty-three novels that deal with the Spanish
Civil War written by Galizan authors in the Galizan language.! My analyses attempt to
shed light on the role these novels play as transmitters of historical memory, as well as
discourses of national identity construction, primarily within three historical-political
problematics. The first constitutes the growing general movement in Spain to recover the
memory of the crimes of the Civil War. As counter discourses to the official version of
“todos tuvimos la culpa,” the novels strive to counteract the effects caused by the pact of
oblivion made in the democratic transition by the political élites, which granted amnesty
to the criminals of the Franco dictatorship. This pact left a wake of reactionary
institutions and ideology, which form part of mainstream Spanish society, and, while the
last witnesses are passing away (in a decade they will almost be gone), the new

generations tend to be alarmingly ignorant about Spanish fascism. The Galizan Civil

11 have chosen to use “Galiza” and “Galizan,” as opposed to the official English spellings, “Galicia” and
“Galician,” given that English obtained the name for this community from Spanish. “Galiza” is found in
the initial texts written in the Luso tongue, but was gradually replaced by “Galicia” as this kingdom was
ruled, practically since the beginning of its existence, by the Leon-Castille crown. Though “Galicia” has
been the name in the official orthographic standard (“o galego oficial”) since its institutionalization in the
early 1980s, a group of nationalist-sympathizing intellectuals has recently succeeded in making “Galiza”
accepted (as an alternative to “Galicia”) by the “galego oficial.” This group’s objective behind promoting
the use of “Galiza” is the same as mine for using it in English, which is to draw attention to the linguistic
and cultural differentiality of this community (or nation) within the Spanish State. In Rodrigues Fagim’s
book, which analyzes the linguistic proximities between Galizan and Portuguese, the author alludes to a
valuable study by Montero Santalha, which shows the progressive replacement of “Galiza” by “Galicia” in
judicial texts beginning in the Middle Ages: “O estudo de Montero Santalha documenta Galiza de forma
sistematica nos textos literdrios que vam de meados do s. XIII a fins do século XV. Polo contrario,
naqueloutros de caracter juridico aparecen 30 Galiza e 7 Galicia no periodo entre os séculos XII-XIV. No
segundo periodo, seculos XV-XVI o panorama e outro: 5 Galiza e 34 Galicia. Isto €, simplesmente, um
reflexo fidelissimo do que socio-culturalmente se passou naquela altura. Nos séculos seguintes, a Galiza s6
Ihe restou desaparecer” (168).
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War novels are contributing to the creation of an anti-Francoist culture among these
young generations, which, as Vicen¢ Navarro affirms, is indispensable for Spain’s
democratic future: “[n]o puede ha‘per en Espafia una cultura auténticamente democratica
mientras no haya una cultura antifranquista, para la cual se requiere una viva memoria
histérica” (213).

The second problematic derives from Galiza’s relative invisibility in the context
of the Spanish Civil War and how the Galizan Civil War novels are attracting attention to
this Autonomous Community’s role in the war. Despite the plethora of bibliography
(both Spanish and foreign) produced on this event, very little has been dedicated to
Galiza—an ironic phenomenon given, on the one hand, the political leadership from this
community during the Republic, and, on the other hand, its fundamental role in Franco’s
winning the war. Galiza, it is agreed, symbolized the Republic in that certain key
political figures of all ideologies were Galizan: Daniel Alfonso Castelao, a Partido
Galeguista member, embodied the motor behind Galiza’s statute of autonomy; Santiago
Casares Quiroga, a member of Izquierda Republicana, was the president of the Council,
the second highest political position after the President of the Republic; Portela
Valladares was a prominent centrist figure; Calvo Sotelo, the highest ranking member of
the reactionary party Renovacion Espafiola, became the fascist proto-martyr when
assassinated shortly before the military uprising in a state-organized crime; and, finally,
Franco himself was from Ferrol. Galiza, as the saying went at the time, brought to the

Civil War traitors, martyrs and saviors.
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Once the uprising triumphed in Galiza (within five days it had fallen completely
into rebel hands), this community became the rear-guard of the fascist forces and served
Franco, in the words of General Cabanellas, as “despensa y criadero,” providing food, as
well as soldiers. Between 1936 and 1939 Galiza suffered a dirty war in which Falangists
murdered approximately 5000 political dissidents,” silenced most of the living witnesses
and destroyed most of the written testimonies. It is most likely because of this factor that
Galiza has remained, until recently, relatively invisible within the Spanish Civil War. In
other words, the absence of battlefronts during the war in this community seems to have
obstructed the transmission of historical memory much more than elsewhere.’

The negative effects that the war and dictatorship continue to have on society
comprises the third historical-political problematic that I examine in this study. While
some of the Civil War novels depict exclusively the war and the horrors of fascism
(mostly within Galiza but sometimes in other parts of Spain as well), some of them—
such as those I analyze in this dissertation—portray the democratic achievements of the
Republic and implicitly invite the reader to juxtapose this lost democracy with the current
political status. They attempt to explain the effects of fascism in modemn day Galiza. As

the Galizan historian Fernandez Prieto claims, the war

2 This is the number Bieito Alonso quotes in Historia de Galicia (271). Fernandez Prieto also uses
Alonso’s figure in “Represion franquista . . .” (51).

3 Marc ‘Wouters describes the information void that inevitably kept Galiza outside the post-war common

research ground: “Con movementos de tropa e subministro de municién, roupa e patacas non se describe
unha guerra. O sufrimento non queda reflectido debidamente nas poucas fontes de que dispomos” (8).
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tiene consecuencias que llegan hasta el presente en la mentalidad colectiva
y que contribuyen a explicar la actual relacion del gallego con la politica o
las formas de su manifestacion publica. Porque aquella represion
modificd actitudes sociales aprendidas como normales y connoté
negativamente, casi como enfermedad social peligrosa, lo que antes no lo
era: la ascociacién por ejemplo. (“La represion” 51)
Many of the Civil War novels try to lay bare, as it were, the continuing political struggles
that hide themselves under an apparently functional political system, which society as a
whole seems to accept. That is, these novels intend to provide more than cathartic
experiences of uncovering past trauma and describing the horrors of fascism; in addition
to this, they create a praxis for Galiza’s political present and future by presenting the lost
Republic as a valuable conceptual framework. They help explain why Galiza is where it
is at today. For example, why has it lost the position of leftist and centrist political
prominence it had during the Republic? Or why does a large part of the population
continue to be alienated from using its native language? The Civil War novels hark back
to the Republic as the moment in which a democratic Galizan and Spanish civil society

were cristalizing and setting the ground for an egalitarian society.’

* The historian Herminio Barreira also endorses the Republic as a2 model for the present: “Estamos a falar
sen dibida dos cinco anos mais fondos, modernizadores e determinantes do século XX espaiiol. Visto
dende hoxe, a setenta anos de distancia daquel 14 de abril esplendoroso e magnifico, agrandasenos o seu
significado, a sia memoria, o seu peso histérico. jTodo pasou naqueles anos!. . .E, se queremos mirar cara
adiante e proxectar un futuro aceptable, apetecible, vivible, precisamos retornar a aqueles anos aurorais,
inmarcescibles, plenos” (58).
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In telling stories of the war, the Galizan Civil War novelist can either recount
events that have been documented orally or through written testimony, or s’he can
reinvent the events that never made their way into society’s common repertoire of
knowledge because, for instance, of destruction of documents. A logical question to ask
is whether novels, and fiction in general, comprise the appropriate medium for
transmitting historical facts. Does it not seem unethical to tell history (and especially
history of trauma and genocide) through a genre conventionally considered non-truthful?
Hayden White has produced some interesting studies on this question. As this scholar
explains, only in the early nineteenth century did historians begin to consider fiction as
the opposite of truth: “Prior to the French Revolution, historiography was conventionally
rega.rgled as a literary art. More specifically, it was regarded as a branch of rhetoric and
its “fictive” nature generally recognized” (123). He claims that “[w]hat should interest us
in the discussion of “the litemme of fact” or, as I have chosen to call it, “the fictions of
factual representation” is the extent to which the discourse of the historian and that of the
imaginative Writer overlap, resemble, or correspond with each other” (121).

Thus, fiction, according to White, can be as dedicated to “objective” facts as the
historical discourse, and bth modes of telling are dependent upon embedding their
discourses in a subjective authorial style. James Young, a scholar of Holocaust studies,
examines a similar dynamic between direct testimony and that which is fictionally
constructed. He uses White’s theories explained above, and claims that the testimonial

illusion which Holocaust docu-fictions employ does not make these fictions less “true” or
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“objective” than direct testimonies. I quote a passage in which he disagrees with Alvin
Rosenfeld, who defends direct testimony as the only way to reach the facts:
Rosenfeld also suggests that if documentary evidence is the aim, the
reader might prefer to turn directly to the “actual historical testimonies we
do have.” But this is to imply that the primary difference between
fabricated and “actual” testimony is a matter of actual documentary
evidence—when, in fact, neither may actually be evidence but only the
persuasively constructed illusion of evidence. (60)
Young further remarks: “For “knowing” something about the Holocaust may have
everything to do with the inescapably literary character of historical knowledge” (7).
Fernandez Prieto, a Galizan historian who has done important work on the
Galizan rural society during the Republic and after the fascist takeover in 1936, echoes
this same idea. He not only defends fiction’s capacity to transmit historical truth, but
goes so far as to claim that fiction can depict realities which historiography cannot. He

stated: “A guerra civil em Espanha é mui histérica mais nom historiografica.”

This very
accurate description implies that literature (and art in general) is capable of going into the
depths of our history of feelings; it can reflect what the historical events provoked in

peoples’ souls, the emotions they experienced. Indeed, this feature of literature is what

makes it, in my view, such an essential component of a democratic society because

3 Personal interview, July 25, 2002.
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literature helps us feel and experience emotions in a world that tends to prize, above all,
utilitarian values. Thus, the Civil War novels not only transmit the truths of the past, but
they also help us stay in touch with our emotions and allow us to empathize more

" profoundly with the victims of historical injustice.

A worthy example, in my opinion, of fiction’s ability to penetrate into our history
of emotions can be found in Manuel Rivas’ short story “A lingua das bolboretas,” which
tells a story from the last period of the Republic and the first days of the Franco-Falange
takeover. ® “A lingua das bolboretas” depicts masterfully the psychology of people who
are forced to betray their loved ones in order to save themselves. Though the main
characters love the Republican teacher, they feel compelled to insult him at the end when
he is hauled off in front of the townspeople to be murdered. The sadness, despair and
absence of comprehension depicted through the boy narrator-focalizer, Pardal, the
teacher’s student, 1s a reality known to have occurred countless times during the war and
dictatorship, but it is a type of reality seemingly untellable through the historian’s
discourse. As is correctly portrayed in this short story and its cinematographic
adaptation, Galiza, unlike other parts of Spain that were able to organize battlefronts
against Franco’s forces, fell within five days to fascism. Rivas’ story captures very

effectively, in my view, the suddenness of the tragedy.

Sp lingua das bolboretas” comprises one of the sixteen short stories in ;Que me queres amor? (1996),
which, like most of his writings, has been translated into Spanish. José Luis Cuerda made a very successful
movie of “A lingua” in Spanish (entitled La lengua da las mariposas) that was released in September of
1999. Its title in English is Butterfly.
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It is relevant to point out that Galizan scholars of literature and cultural studies
have yet to produce thorough analyses on the implications of these fictional realities of
the Civil War, of the intricacies and possible drawbacks of fiction that purports to
transmit historical truth of the trauma. In this sense, Galizan and Spanish Civil War
studies are many steps behind those of the Holocaust, which have been generating
insightful analyses of this type for years. The absence of this critical prism in Galizan
and Spanish studies stems, in my view, from the amnesia that has ﬁnpeded Spain’s
remembering the crimes of the Civil War and forty-year dictatorship. The voices that
wanted Spain to remember its trauma were silenced during Franco’s regime, and have
been censored, on the official level, since the transition until the last few years. Only in
the artistic realm (and recently in historiography) have they been able to flourish.
Therefore, in contrast with those who in the field of holocaust studies deem fiction an
immoral medium of representing Nazi genocide, it seems that in the Galizan and Spanish
spheres, critics are hesitant to question in any shape or form the fictional representations
of fascist trauma, given that they consider that any voice that denounces fascism should
be left intact in the struggle to promote a democratic reconciliation.

Young explains at the beginning of his study that his objective in analyzing
Holocaust testimonies and docu-fiction is not to focus on the factuality of the told events,
but on how they are told:

Until now the historians’ concern with Holocaust narrative has often been

to unravel its myths and tropes in order to excavate the “historical
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actualit}f’.of events. . . . In addition, like many of the traditional exegetes
before them, some critics have viewed themselves as much the guardians
of these texts as theix.' interpreters. In this view, the critical task has
included protecting—even privileging—texts like the Holy Scriptures and
survivors’ testimony from “heretical” readings that undermine these texts’
authority. (5)
Later he advises: “Rather than coming to Holocaust narrative for indisputable “factual”
testimony, therefore, the critical reader might now turn to the manner in which these
“facts” have been understood and reconstructed in narrative” (10). What Young implies,
I believe, in these statements is that critics no longer need to stress the factuality of Shoah
horror told in narrative, because these truths are the official and dominant ones. Hence,
his focus falls more on trying to understand the consequences that writing, reading and
interpreting Holocaust fiction has for the present and future. Though in my analyses I
also explore the possible consequences that writing and reading Galizan Civil War novels
can have in society, I am inevitably obligated, as well, to focus, when relevant, on the
facts concerning the fascist repression and takeover, given that they have yet to become
part of the dominant version. Unfortunately, many of the truths told in the Galizan Civil
War novels do not form part of society’s dominant memory. For instance, facts such as
the active resistance of thousands of Galizans to the military uprising have still not
replaced the Francoist stigma of the passive and tamable Galiza that embraced

totalitarianism. Likewise, the fascist-fabricated stereotype of the stingy, individualist and
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anti-leftist Galizan farmer continues, as well, to hold clout in the minds of many (if not
most) Galizans and Spaniards. The pact of oblivion, which I explore in chapter one, has
suppressed many of the facts of the Civil War and Franco regime. Indeed, the recent
uncovering of common graves (begun in June, 2002) provides proof that the facts of the
Franco-Falange extermination policies have yet to be reckoned with on the official level.

In addition to exploring what is told and how it is told in the Civil War novels, I
also analyze the phenomena these novels manifest by virtue of being products of a
diglossic society. As fictional works of a peripheral community, they contain linguistic
and identity-related factors, which are not present (at least in the same way and amount)
in the Civil War novels written elsewhere in Spain (except, of course, for those written in
the native languages of the other peripheral communities). The main factors, which I
deal with on several occasions throughout this study, comprise, on the one hand, the
novels’ inescapable role in affirming and recreating a Galizan national identity,” and, on
the other, the elements of distortion that often interfere in reading and interpreting the
aesthetic text.

Galizan literature, since the Rexurdimento with Rosalia de Castro, has taken on

the role of affirming the existence of the Galizan nation, which has lacked

’

7 Note that I write “a Galizan national identity” as opposed to “Galizan national identity”: In my
dissertation I reject any essentialist concepts of nationalism as workable and desirable for a democratic
society, and I point out those expressions used by the critics that manifest such ideas. My idea of a
democratic nation is one that is invented by a multiplicity of social groups with different demands and
orientations. A pair of categories, which I think can help analyze the Galizan national question are those of
marginality (of the periphery) and that of locality: Through the former, one can examine the Galizan
discourse as a reaction to the historical situation of an excluded nation, and, by means of the latter, one can
explore the ways in which the locality of Galiza can act the norm within the Spanish State.

10
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representability throughout its history. Though today there no longer exists the overt
repression that Franco exercised against Galizan otherness, the language and literature of
this community continue to totter in a precarious state due to the political forces in power
that refuse to endorse legislation for normalizing Galizan’s linguistic and cultural status.
Hence, writing in Galizan still entails an anti-hegemonic stance that inevitably influences
the signifying potential of the literary text. Antdn Figueroa claims that the mere use of
Galizan
aparece nestas situacions cun valor de por si mesmo, cunha certa
significacién permanente, constante en lifias xerais . . . Isto, como € obvio,
non sucede nunha situacion de lingua normalizada, ou vai deixando de
suceder na mesma medida en que a lingua se vai normalizando, pero en
situacion de diglosia aparece esta significacion suplementaria do cédigo
como factor de nivelacion 6 ser compartida por todo tipo de discursos,
literarios ou non, € como causa constante da perda de poder significativo
no caso do texto literario. (Diglosia e texto 22)
Furthermore, Galizan writers, readers and critics—who are inevitably conditioned by a
consciousness of belonging to a threatened community—are more likely than those of
consolidated communities to make the literary text useful for the Galizan nationalist
cause. Thus, literary texts produced and consumed in Galizan contain an added

militdncia, which acts as a double-edged sword in that if, on the one hand, it can

11
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contribute to reinventing a Galizan national identity, on the other hand, it can limit the
autonomy of the aesthetic text.

In the first chapter of this study I explore more in depth this feature of militancy
in the writing and reading of Galizan literature, after having analyzed the following
questions: Ibegin by explaining the historical causes behind the fascist rebellion in this
community, the carrying out of the coup and the reasons behind Galiza’s rapid fall to
Franco. I also examine the consequences of the fascist repression in Galiza and its traces
in the present. I then explain the effects that the pact of oblivion, imposed by the political
forces of the Spanish transition, has had on collective memory of the Civil War and
dictatorship, and how the Galizan Civil War novels act as anti-hegemonic forms of
symbolic resistance against this forced forgetting. Like the uncovering of the common
graves in the Bierzo region (which finally broke the official barrier of silence in June,
2002), the Civil War novels also function to uncover the crimes of fascism. Finally, in the
last section of the chapter, I explore the diglossia-related phenomena, which I briefly
outlined above, of Galizan literary production and consumption. Here I also explain
recent thematic and stylistic evolutions that have taken place in the Galizan literary
system; namely, the passage from politically militant texts that proliferated during the
dictatorship years to the more experimental and less explicitly committed works that have
opened an autonomous path for the Galizan literary system; from the predominance of
poetry to that of narrative fiction; and from the proliferation of allegorical novels to that

of historical novels.

12
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Anxo Angueira’s novel, Pensa nao (1999), constitutes my object of study in
chapter two. This narrative’s Civil War story goes a step further, both thematically and
stylistically, than most of the others. Apart from portraying the atrocities caused by the
fascist takeover, the novel also presents a radically new political-historical version of the
pre-Franco Galizan rural community. The dominant version, which depicts this
community as passive, individualistic, and anti-leftist is closely related to the fallacy of
the submissive Galiza, which the earliest Francoist historians, such as Moure Mariiio and
Silva Ferreira, began to fabricate during the war. Indeed, both of these fallacies have
been used as deterministic concepts in the service of, on the one hand, upholding right-
wing regimes in Galiza, and, on the other, undermining Galizan nationalist affirmations.
Angueira has remarked that despite having grown up under this dominant version of the
Galizan rural world, he was able to gather oral testimonies from the elders of his village
that contradicted this negative version. Though none of these elders wanted to talk about
the war and repression suffered during the war and dictatorship, they were eager to talk
about rural life before the fascist takeover, about the technological advancements that

took place during the 1920’s and 1930°s until the Franco-Falange uprising.8 Pensa nao

more than any other Civil War novel, strives to debunk this fascist fallacy, which still

forms part of most Galizans’ and Spaniards’ active understanding.

8 See his published interviews with Carme Vidal, Sandra Penelas and Rosé Carrera. He also discussed
these matters in his interview with the author.

13
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In chapter three I examine Scorpio (1987) by Ricardo Carvalho Calero, the only
one of the four Civil War novels dealt with here whose author lived the war. Like other
Galizans who wrote novels on their experiences in the war, he als;) waited many years,
until 1987, before finally vvriting.9 The protagonist of the novell (named Rafael and
nicknamed Scdrpio), serves as one of the author’s alter-egos in the narration, and the
stylistic originality of the novel consists of depriving the protagonist of his own voice.
Furthermore, the narration has no third person narrator, but rather a varied selection of
characters who speak about Rafael-Scorpio in monologues. The other original aspect of
the novel consists of it being written in the lusista orthographic norm, which is very close
to the peninsular Po@@ese orthographic norm. The lusista movement proposes a
practical project for (re)integrating the Galizan language and culture into the rest of the
lusophone world, and yet despite this reality, the movement is still marginal in Galizan
society. In my view, the reason for the marginality of the lusista proposal is the group
mentality that characterizes a substantial part of its adherents. In my analysis of Scérpio I
focus on the critiques written by the Jusista critics and attempt to show a common
mentality that guides their interpretations and limits them.

The novel I analyze in chapter four, Amor de tango (1992) by Maria Xosé

Queizan, offers an original perspective of the Civil War, which is missing from the other

9 Of the Galizan Civil War novelists who lived the war and wrote in Galizan, only one of them, Ramén de
Valenzuela, published his novel (Non agardei por ninguén (1957)) before the fall of Franco. The others—
Del Riego, Alonso Rios, Fernandez Pérez and Santiago—waited until close to the end of their lives to write
and publish their novels.
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thirty-two Galizan Civil War novels. A full-fledged feminist theoretician and the pioneer
of Galizan feminism, Queizén’s docu-fiction introduces into the Civil War sub-genre new
horizons that center on the hardships of women during the Republican years, as well as

on the catastrophic effects that fascism had on female emancipation. Like Angueira’s

novel, Amor de tango explores the past in ways that lead the reader to reconceptualize his
or her present. But Queizan’s focus on the repressive elements of a patriarchal society
make this novel 2 unique heuristic instrument for creating a feminist consciousness today.
Apart from analyzing the interstices of the novel’s pedagogical project, I also explore the
author’s unorthodox and radically feminist conception of Galizan nationalism, which
makes Queizén a type of “heretic” within the Galizan literary establishment.

The last novel I examine in this study is Manuel Rivas’ O lapis do carpinteiro
(1998), whose sales have quintupled those of most of the other Civil War novels (as well
as of most Galizan novels). For a literary system that has yet to reach a consolidated
status, Rivas’ massive success—achieved through the ensemble of his literary and
essayist creation—constitutes a landmark phenomenon. In the first part of this chapter I
examine the contextual factors (such as the author’s strategies) that have helped him
reach stardom in both Galiza and Spain, as well as achieve recognition in the
international sphere. In my analysis of O lapis I first explore the novel’s federalist vision
that transcends the isolationist conception of Galiza defended by some sectors of the

Galizan nationalist community. I then spend the rest of the chapter examining the mosaic
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of medical, meta-physical, and magical metaphors that invites the reader to visualize ina
more tangible fashion the beneficial effects of living historical memory in the present.
My primary goal in this study consists of bringing to light the conceptual
effectiveness that some of these novels can offer for the recuperation of the repressed
memory of the Republic and its destruction by fascism. At stake in this complicated (and
idealistic?) project of using the past as lessons for crafting the present and future is not
only the transmission of the facts concerning these historical landmarks, but especially,
the ability to invite the reader to feel these traumatic events. The novels give, as it were,
felt life to the abstractions of the traumatic events that did not end with the war, but
continued throughout the dictatorship. Through the vicarious experiences provided by
the novels, readers can become more sensitized to the importance of recovering the lost
knowledge, ideals and symbols of the Republic. In the last analysis, I conceive of this
study as a contribution to the growing movement in Spain to make the facts of the Civil
War, which continue to remain unorthodox in the official realm, part of the hegemonic

version and a determining element in future policy making.
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CHAPTER #1

THE CIVIL WAR IN GALIZA, THE PACT OF OBLIVION, AND THE
PECULIAR PHENOMENA INVOLVED IN GALIZAN LITERARY CREATION

AND CONSUMPTION

The Military Uprising and Its Rapid Subduing of Democracy in Galiza

Galiza did not host a war in the conventional sense of a well defined battle front
and two armed forces in conflict. What took place constituted what we would call today
a dirty war, such as those during the 1970°s and 80’s in Latin America. The stigma of
Galiza as passive and tamable had long existed before July of 1936, but the almost
immediate overtaking of this nation at the outbreak of the war provided the Francoist
propaganda apparatus a prime example for re-fueling their stereotype of a people whom
they claimed to be inherently docile and even thankful for the intervention. The two
main Galizan Francoists who first wrote about the war when it ended were the Falangist
Luis Moure Marifio and the churchman, Silva Ferreiro. The former claimed that “. . . uno
de los mayores méritos de Galicia fue la naturalidad con la que se sumé al Movimiento . .
. se sum6 al alzamiento de una manera espontanea, sencilla y reposante de naturalidad”
(qtd. in Fernandez 2: 731). This perception still holds clout in many a politician’s and
layman’s ideology despite the fact that studies have proven that this community, by and

large, did not willingly accept the Franco-Falange takeover. The Frente Popular had
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decisively won the elections on February 16, 1936, and more than two-thirds of Galizans
had voted in favor of the Statute of Autonomy on June 28 of that same year, less than a
month before the uprising. '

The military coup triumphed quickly in Galiza (it began on July 20 and by the
26th the community was under Franco’s rule) because the mayors and top officials of the
main Galizan cities—governed by members of Frente Popular—refused to distribute
arms to the unions (the main ones being the socialist UGT and the anarcho-syndicalist
CNT)."" These mayors and gobernadores civiles had taken orders from Frente Popular
politicians in Madrid, and especially the president of the Council of Ministers and
Minister of Defense, Santiago Casares Quiroga. It is not known whether these orders
were given because of the president’s inexperience or his failure to take the uprising
seriously; or whether they were given because of the Republican government’s fear of
compromising its power with the unions, who might have declared revolution, as did
their counterparts elsewhere in Spain. According to the different studies on this question,

both factors figure into the picture.'?

1 Fernindez Naval’s O bosque das antas provides a passage that describes the pre-Statute period in which,
Republicans, such as the character Claudio Naval (who represents the author’s grandfather), handed out
propaganda entreating people to vote in favor of the Statute: “Logo dos discursos, dos eslogans entusiastas,
de toca-lo himno que ninguén cofiecia e que alguins tentaban bailar, el repartia oitavilas que chamaban as
urnas ¢ a votar “SI”, como medio para conquistar un novo pais, € Asun prendia bandeirifias que ela mesma
facia, coas cores azul e branca nas lapelas da xente. Gafiou rotundamente a vontade de se autogobernar,
mais de pouco valeu. Os poucos dias uns militares con ambicion histérica, iniciaban en Africa unha
aventura que remataria nun trixico e imitil enfrentamento civil. En Galicia non houbo frente de batalla.
Entregada 6s golpistas, desencadeouse unha represion animal, causante de mortos, exilios e fuxidos™ (50).

"Practically all scholars agree on this point. Concise is Bieito Alonso’s description in Historia de Galicia:
“A ambigiiidade amosada polos representantes do goberno republicano, moi cautelosos na descalificacion

dos golpistas e moito mais ainda na organizacion da defensa militar, contribiie de xeito decisivo 4
eliminacién dos focos de resistencia.” (270)
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One of the first to write on the fascist subjugation of Galiza was the Galizan
nationalist Daniel Alfonso Castelao, the most prominent representative of the Partido
Galeguista (PG) in Madrid at the time of the coup. He wrote in 1940 at the beginning of
his exile in New York an article that later became the “libro segundo” of his Sempre en
Galiza (first published in Buenos Aires in 1947), a book to which Galizan nationalists
refer affectionately as “the Galizan bible.” Castelao claimed that the lack of Galizan
autonomy from Madrid was the crucial factor in the fascist squelching of this community.
He accuses Casares Quiroga of having delayed the referendum for autonomy, which
could have taken place in 1932. Had this delay not been imposed, a.réues Castelao,
Galiza could have resisted the coup and organized a front, as did Catalonia and Euskadi.
He posits that had the three peripheral communities obtained complete autonomy by July,
1936, not only would the Civil War have not occurred, but neither would have the
reasons that caused it. He then reinforces his argument by quoting Pi i Margall, a
prominent Catalonian Federalist (who also sympathized with anarcho-syndicalist
ideology):

[Plero se a nosa creencia fose endeble podémola reforzar con verbas de Pi
i Margall, que vefien a xeito e dende moi lonxe: “Aspiramos a formar

poderosas entidades politicas (refirese aos Estados da Federacién

12 Santiago Casares Quiroga, a Galizan politician of Izquierda Republicana, was appointed on May 10,
1936, as president of the Council by Manuel Azafia. Though a staunch Republican, Casares defended a
centrist structure of Spain based on the French model, while opposing the federalist idea defended by
Castelao and his party. Scholars unanimously claim that Casares Quiroga dismissed the uprising as another
“pronunciamiento” spasm that would be promptly smashed, as had that of General Sanjurjo in August of
1932.
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hespafiola), capaces de oporen invencibles obstaculos aos pensamentos de
dictadura ou de tirania que poidan xurdir dentro da Repiblica.” (160)
Castelao contends that, contrary to Casares, the President of the Republic, Manuel
Azafia, viewed the autonomous nations of Spain as the bulwark of democracy. A few
lines after the above passage, he briefly describes the meeting that took place (on July
17th, before anything was known about the military uprising in Africa) between Azaifia
and the Galizan commission that traveled to Madrid with the Statute for the president to
sign it. (For the Statute to be enacted the referendum was not enough—the president of
the Republic’s signature, as well as the consent of the Council, were also obligatory).
Castelao writes that when he spoke to Azafia, he assured him that the president’s
signature woﬁld lead to the creation of another bulwark of the Republic. The president’s
response to him was agreeable and affirmative. Castelao quotes the response and then
blames the president for having supported Galiza’s autonomy too late in the political
‘process:
E o Sr. Azafia, Presidente da Republica, asinteu con estas verbas: “Tengo
fé en el resultado de las autonomias regionales y cada vez estoy mds
convencido de que las regiones autonomas serdn los mejores baluartes de
la democracia republicana.” ;Tarde piache! O Sr. Azaiia estd no desterro
e non tivo tempo de firmar o Estatuto galego. Hoxe en Hespafia manda

Franco. (160)
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The first targets of the fascist rebels were A Corunha, considered the epicenter of
the uprising, and Ferrol. The former contained the industrial complex, while the latter
had the navel base. It seems logical to assume that the government feared the danger of
compromising the Republic’s power with the revolutionary sectors of society. Manuel
Astray Rivas, who became an anti-Francoist guerrilla in the post-war, explains in his
Sindrome del 36 that the Galizan mayors and gobernadores civiles" did not disagree
with Casares Quiroga’s orders, for they “tienen temor de que si se arma al pueblo, la
autoridad del gobierno iba a quedar muy mediatizada™ (27). This author then claims: “El
panorama era el mismo en toda Galicia. Las autoridades temian mas al pueblo armado
que al contagio, lo concebian como algo superior a una peste” (27). As an example of
this fear of the proletariat, Sr. Sudrez Ferrin, mayor of A Corunha, is quoted as having
said: “No puedo tolerar que los explosivos caigan en manos de irresponsables. Podrian
producir mucho dafio a la Ciudad” (Astray 19).

Regarding the government’s reaction to the fascist uprising, Astray posits that
there had existed a plethora of signs indicating that a military conspiracy to overtake the
Republic was looming on the horizon, but the politicians downplayed the seriousness of
the uprising in North Africa and continued to trust the army officials’ allegiance to the

democratic State. One of these signs was General Mola’s three communiqués, the first of

13 The figure of the “gobernador civil” and the administration that depends on him/her are institutions that
exist at present. They are an example of Madrid’s control over the different autonomies. The national
police and the Guardia Civil form part and take order from, as they did during the Republic, this same
administration. Contrary to the alcaldes, the gobernadores civiles are not elected by the people, but
appointed by the governing party of Spain.
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which was transmitted on May 30, 1936. This initial one outlined the “alzamiento, que se
entendia como un golpe de Estado de rapido desenlace” (19). The second communiqué
on June 1 “resalta que todos los amantes de la Patria tienen que organizarse para la
rebeldia con la que se alcanzaria el poder” (20). In the last one on June 5, he claims to
defend the Republic, but argues that in order to put an end to the chaos created by the
Frente Popular victory, some form of military intervention is needed. Evidently, the
government, apart from feeling apprehensive about arming the radicals, underestimated
the threat in Mola’s declarations, although the first two communiqués clearly manifest a
violent and anti-democratic intention. Astray affirms that the plotting was also evident in
the fact that, in the months previous to the coup, important army officials traveled on
highly transited trains, and met in stations where they exchanged information, so that
even the most incompetent espionage service would be capable of detecting the true
cause behind the military’s stirring about. He concisely expresses this scenario as such:
“O sea que conspiraban ante todos y nadie veia nada, y no se hizo lo que era necesario
para evitarla” (19).

In agreement with Castelao, the Spanish politician Largo Caballero, the most
prominent representative of the leftist sector of the Socialist Party (PSOE) in the Frente
Popular government, went as far as to say that Casares Quiroga’s ineptness and
irresponsibility (manifested in his orders to the Galizan mayors and gobernadores civiles)
were the reason why the Republic lost the war. This is what Carlos Fernandez explains

in his article on the gobernador civil, Francisco Pérez Carballo, of A Corunha at the time
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of the coup. This gobernador, writes Fernéﬁdez, was young, 25 years old, and
inexperienced, and because of his obeying Casares’ orders: “pagbu coa vida a stia
defensa da Republica, pois foi fusilado o 24 de Xullo de 1936 (“O gobernador Pérez
Carballo” 23).

But, in all fairness to Casares Quiroga, Manuel Azafia and the Galizan city
officials who followed orders, it is true that the general feeling in society was one of
complacency, even after the media had announced the uprising in Morocco. As Astray
explains in the above mentioned book, the event took place on a summer Saturday, the
temperature was in the 30’s (centigrade), and many folks were on their way to the beach
to take advantage of the weather, which in Galiza is very unpredictable. But more
influential in this collective lethargy, was most likely the fact that Spain was a country
used to violence as a legitimate tool of negotiation, employed by both the right and the
left; therefore, many deemed the events in Africa harmless, at least on a scale that would
affect them. Scholars mostly agree that no one, except for the plotting army officers,
really knew what was ensconced in their ultimate agenda. Alonso Montero explains how
even some of the most conservative sectors of society were agog as to what the generals
had in store:

Con Franco, co Alzamento, estan sectores e individuous que non eran
antidemocraticos se ben respiraron o dia en que un sector do Exército se
alzou contra os “desmans” do Frente Popular. Non sabian que esa foi a

primeira consigna pero que o paso seguinte, ainda con pronunciamentos
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ambiguous, foi masacra-los partidos de centro e de esquerda, os
sindicatos, as instituciéns autondmicas e os circulos de cultura presididos
pola palabra critica: afundi-la Democracia. (As palabras 25)
The newspapers also reflected an undisturbed attitude towards the uprising, as Maria
Carme Pérez Pais describes:
Nos periédicos do dia 18 e nos poucos que sairon o dia 19 non hai ainda
unha idea clara da dimensién do golpe militar. Proporcionaron unha
minima informacién e incluiron as declaracions oficiais de que o Gobemo
controlaba a situacion e que a insurreccion tifia sido dominada. (36)

In accordance with this widely accepted theory claiming that a crucial factor in
the rebels’ smashing of Galiza was the naiveté of the people and the politicians, the first
historical text written on the war in Galiza, by Luis Seoane, expresses a similar view.
Seoane (the central figure of Alonso Montero’s book cited above), was a leftist
nationalist artist and writer who worked hand in hand with Castelao in the Partido
Galeguista (PG). Caught in Galiza at the time of the uprising, he hid out in a friend’s
house in Montrove until October when he obtained a false passport and escaped to
Lisbon, where he embarked for Argentina, a country that today hosts as many Galizans as
those back home. From the beginning of his exile he involved himself in political
activities aimed at ousting the dictatorship in Spain. The first of his political projects
consists of testimonial style descriptions of the fascist atrocities in the provinces A

Corunha and Vigo. Naturally, he did not directly witness the events he tells, but from his
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hide-out in Galiza he was informed secondhand. These writings became one of the
world’s first renowned anti-fascist books, Lo que han hecho en Galicia, and, translated in
French, La Galicie sous la botte de Franco. The passage I quote comes from a translation
from the original Spanish into Galizan:
Non € que os homes da Fronte Popular se amedoifiasen € entregasen o
pobo atado de pés e mans para salvaren asi as stias vidas. E que coidaron
até o ultimo momento que contaban coa lealdade das forzas de orde
pubica, a Garda civil e a Garda de asalto, que lles mostraran probas firmes
de adhesion 4 Republica e, por se manteren dentro da mais estrita
legalidade, resistironse a dar armas ao pobo. Se as tivesen dado, a
rebelién teria fracasado en vintecatro horas. Non o quixeron facer.
Pagarono inexorabelmente coas stias vidas. (O que fixeron 24)**
Like Seoane, Alonso Montero also underscores the ingenuousness of leftist figures vis-a-
vis the coup (including Seoane himself), who well knew that the Spanish military
concealed anti-democratic plans, but never imagined the extent of violence it was to carry
out: “Seoane, sen embargo, nor; ten idea precisa, como tantos homes e mulleres de boa
fe, da natureza do golpe politico-militar nin da siias consecuencias premeiras. Non

sospeitaba que se ia sementar tanto terror na poboacioén” (24).

4 The A Nosa Terra group published the translation from Spanish into Galizan in 1998 and titled it O que
fixeron en Galicia.
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Another relevant figure of the Partido Galeguista, Lois Tobio, gives a diﬁ‘er.ent
perspective, less critical of the key politicians involved in decision making, such as
Casares. Tobio—who, along with Seoane, Castelao, Carvalho Calero (the author of
Scérpio, which I analyze in chapter three) and others, participated in the crafting of the
Statute for Galizan autonomy—claims in a published interview that Galiza was doomed
to be subdued, given the lack of urban concentrations, which he considers indispensable
for organizing mass resistance. Surprisingly for a Galizan nationalist politician, he seems
to exonerate completely both the Galizan city officials and Minister of Defense Casares
Quiroga:

En Galiza non se podia facer mais do que se fixo. E moi dificil que nun
pais sen grandes concentracions urbanas, con pouca indistria e sen
grandes masas proletéﬁ% pudese facerse unha resisténcia como a que se
fixo en Madrid ou Barcelona ou Bilbao. Naturalmente non se pode. Ali o
poder militar, axudado polos outros sectores, esmagaba doadamente a
calquer rebelion e defensa dos sectores espargallados e minoritarios da
nosa xente. (“Luis Tobio” 55)

Once the uprising ousted democracy in Galiza and in half of Spain, explains
Carlos Fernandez, Casares resigned and, in a passionate rage and dressed in a “mono de
miliciano que le debia de sentar como a un Cristo dos pistolas™ (Alzamiento 2: 899),
volunteered to fight for the Republic in the sierra of Guadarrama. But, explains

Fernandez, his health, weakened by tuberculosis, kept the ex-president from carrying out

26

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



his wish. In those areas that fell immediately to Franco, leftists were condemned to
suffering extermination policies aimed at decapitating the civil society, which in Galiza
had been cristalizing since mid eighteenth century. In the next section I explore the
peculiarities of the fascist repression in Galiza immediately following this community’s

fall to Franco.

The Dirty War and Galiza’s Tribute of Blood

Scholars and witnesses agree that what happened in Galiza was a dirty war of the
most horrific kind possible, “unha guerra xorda,” in the words of Ramén Villares."
Besides the immediate triumph of the Franco forces, another crucial factor contributing to
the massive repression was the community’s geostrategic situation. Unlike other regions,
where the instability of the borders during the beginning stages of the conflict (as in
Northern Castile and those of western Andalusia), allowed anti-fascists to escape the
repression, Galiza was completely sealed off: the ocean did not provide an escape for
many; the western strip of Asturias, which extends north and south along Galiza’s eastern
border, fell immediately in Franco-Falangist hands; to the southeast in the Bierzo, the
military rebels had also triumphed; and to the south, Salazar’s Portugal, loyal to Franco,
also impeded politically committed exiles from seeking asylum (although many, such as

Luis Seoane mentioned above, did manage to flee to America through this country).

15 Ramén Villares, personal interview, July 17, 2002. The adjective “xordo” (in Spanish “sordo”) signifies
both the silenced aspect of the repression, as well as the sordid (the English cognate of “xordo”) nature of
it.
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Fernandez Prieto describes how this geostrategic enclosure and the military takeover in
Galiza “convierte al pais en una ratonera sobre la que se ceba una represion que tiene
diferentes fases y adopta variadas formas, de las mas evidentes y brutales a las mas
sutiles y administrativas™ (“Represion franquista” 50-51).

In this article, Fernandez Prieto (whose innovative analyses I use for elucidating
Angueira’s Pensa nao in chapter 2) accounts for the peculiar characteristics of the fascist
repression in Galiza, and more important, how this repression still manifests itself today
in the collective consciousness. According to this author, the immediate triumph of the
fascist forces in Galiza left deeper scars on Galizans than those left in the parts of Spain
that resisted the initial fascist uprising: “Las condiciones de esta guerra confieren, por lo
tanto, unas caracteristicas peculiares a la represion en Galicia, haciendo que su reflejo en
la mentalidad colectiva y sus consecuencias sociales a largo plazo sean mas radicales y
profundas™ (“Represion franquista” 51). In accordance with this idea, Luca de Tena and
Carballa describe this immediate post-war in Galiza as “(0)s corenta anos foron para
Galiza corenta e tres anos, con particularidades raramente atendidas na bibliografia do
caso” (4).

But in addition to the systematic killings of leftists is the tribute of blood shed by
the soldiers drafted for the Franco side and the famine that spread because of the
repeated food requisitions. As General Cabanellas put it, Galiza was to serve the fascist
army as a “Despensa y criadero” (qtd. in B. Maiz 63). Fifteen drafis (quintas) were

carried out during the war, and those men born between 1908 and 1923 were forced to
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enroll in thé army (thus, boys as young as 16 years old were eligible). This “man de obra
marcial,” in Marc Wouter’s words, was to be sacrificed out of Galiza, while the interior
was starved from having to feed the army (8). Bernardo Maiz states that 26,000,000
pesetas in food supplies and provisions, clothes, gold and money from fines and
donations were collected in just the first six months (63). Therefore, the three main
elements of repression and destruction responsible for Galiza’s tribute of blood were the
extermination and incarceration of anti-fascists, hunger, and the deaths of soldiers outside
the community; or as Fernandez Prieto effectively and concisely states: “[S]6lo se vivid
la guerra como terror, hambre y noticias de muertos en el frente” (“Represién franquista™
51).

Bemardo Maiz underscores the role of the military authorities, who “exerceron o
poder directo durante a guerra e a inmediata postguerra” (64). They were responsible for
carrying out the “legal” repression, while the patrullas del amanecer (also known as the
escuqdro’ns da morte), composed mainly of Falangists, handled the “illegal” form. |
According to Bieito Alonso, between July and December of 1936, 800 people were
executed “legally,” while 5,000 were murdered “illegally” (271). Bernardo Maiz claims
that between the same dates 2,324 were killed in the Ferrol area, which, as was
mentioned earlier, comprised along with A Corunha the main target for the fascist
repression (65). The terror unleashed was not, writes Bieito Alonso, ex promptu or a
result of a last-ditch decision, but one that had been planned and calculated scientifically:

“Pero o terror non resultou un factor irreflexivo, antes ben serviu de xeito implacabel e
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sistematico como verdadeiro laboratorio para aquelas teorias da represion e do exterminio
que, poucos anos despois, atoparian a sia exacta dimensidn nos reximes fascistas
euiopeos” (271). This idea of a pre-planned terror was explained in some depth by Xusto
Beramendi. This historian claims that the Gestapo had instructed the Francoist police to
“ter fichada e controlada toda a populagom; dai o0 Documento Nacional de Identidade, de
nom deixar fisuras, de combinar a repressom ilegal com a legal; € dizer “passear” a gente
ou utilizar o conselho de guerra no que qualquer condena tinha umha fasquia de
legalidade.”®

Once the war was over, Franco’s regime never granted amnesty to Republicans.

In fact, the regime acted, as Paul Preston argues in The Politics of Revenge, as if Spain

“were a country occupied by a victorious foreign army,” and this army were prepared
“for action against the native population rather than an external enemy” (42). Carlos
Fernandez also explains this politics of revenge and draws a comparison between Spain’s
civil war and that of the United States:
Franco no hizo como en la Guerra de Secesion norteamericana, cuando el
genral Ulises Grant dijo al sudista Robert Lee el mismo dia del fin de la
lucha: “De parte del presidente Lincoln, todos los soldados de su ejército
pueden regresar a sus casas a partir de mafiana mismo, para que, todos

juntos, contribuyamos a la reconstruccion del pais”. Franco aplico desde

16 Personal interview, July 25, 2002.
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el primer momento la ley de la venganza. Siguid la frase de su compaiiero
Mola, dicha ante los micréfonos de Radio Castilla: “Esta es una guerra sin
cuartel. Yo veo a mi padre en las filas contrarias y lo mato. (11)
Many had hoped that the fall of the Franco regime would have allowed the democratic
system to try the criminals responsible for the repression that lasted throughout the
dictatorship. But those who ushefed in democracy had other agendas in mind. Many of
the agents of the transition had been a part of the dictatorship and they feared that another
civil war would break out. The solution they agreed upon comprised the creation of a

pact of oblivion, which I now proceed to analyze.

The Pact of Oblivion

Recuperating memory of the Civil War and the Francoist dictatorship has not
been a political priority in Spain’s post-dictatorship democracy, to say the least. - After
Franco’s death in 1975, political figures, affiliated for the most part with the dictatorship,
instated (or imposed in many critics’ view) the current constitutional monarchy and
parliamentary system. The crafters of the transition, who were publicly portrayed as
representatives of the different political formations, agreed to accept equal guilt for the
tragedy of the Civil War. The expression “todos tuvimos la culpa” and the maxim of
“nunca mas” became institutionalized slogans, depicted to symbolize all Spaniards’
desire to move forward in peace and bury the past division between the right and leﬁ. In
addition to this mutual acceptance of equal guilt, the agents of the transition granted

amnesty to the criminals of the fascist regime, and consented to the creation of a pact of
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oblivion with regard to the Civil War and dictatorship. The pact consisted of silencing
open public debate on the Civil War and Franco’s regime, not only at the political level,
but also in major media. Only in the artistic realm, in the non-institutionalized left, and
in peripheral nationalist formations did historical memory survive and proliferate.

Until the present, all governing parties in Spain have obeyed the pact of oblivion,
including Felipe Gonzalez’ social democratic PSOE, which rose to power in 1982 and
governed for fourteen years. It seems logical to consider that this pact would be
attractive, above all, to the rightist sectors of Spain, who would benefit from not having
to deal publicly with the specters of their collaboration with fascism. .But, interestingly
enough, most of the institutionalized left also embraced this collective forgetting. Indeed,
not an insignificant number of intellectuals, who sympathized with the PSOE, have
defended the pact of oblivion because in their view it comprises the only solution for
Spain to break its curse of social and political conflict and achieve a state of peace.
Santos Julid and Paloma Aguilar are perhaps the most famous of these intelectuales
organicos of the PSOE. While Santos Julia fervently defends the need for Spaniards to
forget its past in order to achieve peace, Paloma Aguilar endorses what I would call a

contained type of historical revisionism. Her book Memoria y olvido de la Guerra Civil

espafiola (1996) was the first in Spain to carry out a rigorous analysis of historical
memory of the war and dictatorship. The bulk of her book examines the ways through
which the dictatorship distorted and manipulated memory of the Civil War, and how this

distorted memory helped create the collective desire of “nunca mas™ once the transition
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began. She claims that by the time of the transition, Spaniards’ main preoccupation,
despite their differences in regard to the war, was that the violence of the past never
repeat itself. Though she admits that the reconciliation that took place was unjust for the
victims of fascism, she claims that there was no other solution. Oblivion, in her view,
comprised the only outlet for overcoming the deep rift caused by the war and
dictatorship.

A steadily increasing humber of intellectuals have denounced the pact. Some of
them are Gregorio Moran, Viceng Navarro, Joan Ramén Resina, Eduardo Subirits,
Nicolas Sartorius and Cristina Moreiras.” In contrast to Aguilar’s positive conception of
the transition, which she endorses as a model for other countries emerging out of
dictatorships, these scholars view the transition and the pact of oblivion as a defeat of
democracy. They contend that the transition constituted a top down imposition, which
went against the desire of a large proportion of the population that wanted a non-
monarchical democracy and political justice for the victims of the dictatorship. Moran,
for example, analyzes the non-democratic backgrounds of the key political figures of the
transition, such as the king himself, and denounces the legendary and mythical aura with
which the political officials have ordained this political process.

The psychological consequences of fascist terror of the war and the dictatorship

are especiall& dramatic in villages, where the remaining witnesses of the war are still, by

17 See their individual works in the bibliography.
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and large, frightened to talk about the repression they, or others they know, suffered. The
pact of oblivion and the taboo it imposed on reviving historical memory has not helped
this situation at all. In the eyes of many rural Spanish folk—most of whom do not have
access to the artistic realm which, as I said above, has kept the memory alive—the
democratic system has not changed significantly from the fascist regime. Most of these
rural people, as testimonies have revealed, are still afraid to talk about the war and
denounce the past crimes because they fear that the authorities of the present will harm
them and their loved ones.

Fortunately, this blanket of fear is beginning to disintegrate thanks to the
uncovering of common graves, which the Association for the Recuperation of Historical
Memory has been undertaking for over two years now. Emilio Silva, one of the
Association founders, had spent years searching for his disappeared Republican
grandfather, and finally discovered his body in October, 2000, in a common grave in the
Bierzo region in Leén. But this event did not break the media’s inclination to suppress
historical memory. It took until last June, 2002, when the Association began uncovering
another common grave in the same region, which holds over thirty corpses, for the media
to cover the event. Finally, after more than twenty years of democracy, the pact of
oblivion has begun to dissipate, and images of bullet-shattered skulls and skeletons piled
on top of each other are showing Spaniards and the rest of the world that Spain’s tragedy

caused by fascism has yet to be reckoned with.'®
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The Association is now trying to find out where every grave is located in order to
uncover them z?nd give the disappeared dignified burials. They have located over forty
throughout Spain and estimate that there are over thirty thousand unidentified bodies.
Although this event has catalyzed the progressive sectors throughout Spain to begin
facing the past (including the PSOE, which until recently showed little interest in
revisiting the past), the rightist party, El Partido Popular (PP), and its affiliates are very
unwilling to continue exhuming the historical truth. Indeed, I discovered last July 2002
when I was in Spain doing research for my dissertation that not all media dealt with these
events of the common graves. When I arrived in Compostela at the beginning of July, I
immediately related this question to the Spanish Civil War novels, and thus decided to
carry out a mini research proj ect on these exhumations. Iread the different main Spanish
and Galizan daily newspapers during the month of July in order to see how they covered,
if they did, these events. I discovered that while the more progressive newpapers, such as
LPaié and the Galizan paper La voz de Galicia covered the exhumatic;ns regularly, the
main newspapers associated with the right (ABC and El Mundo at a national level, and El
Correo Gallego. of the Compostela area) neglected them completely. ABC was even as
bold to publish—on July 5, when the exhumations were extensively covered in
progressive media—an article on the discovery of Aomo erectus skulls in Dmanisi,

Georgia. The article, which displays photos of the skulls at different angles, must have

'8 These events have been covered here in the States by National Public Radio in December 2002 and the
New York Times in the article “Spaniards at Last Confront the Ghost of Franco” published on November
11,2002: A3.
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had the intention of either deviating the attention of the public from the images of skulls
of the Bierzo common grave, or perversely attempting to make the reader associate the
skulls of the victims of fascism with those of the omo erectus, which, incidentally, as the
article points out conspicuously, did not have as big a brain as homo sapiens.

The United Nations is helping the Association for the Recuperation of Historical
Memory achieve its goal of uncovering the graves, but its jun'sdiction is restricted to
those cases of atrocities after 1945 when this entity was founded. Though the governing
Partido Popular finally condemned the Franco dictatorship last November, 2002, it has
rejected a proposal from the opposition to allocate a million euros to the uncovering of
the graves. However, the Partido Popular gives generous economic support to a
foundation managed by the Franco family, which—as Scilino and Daly affirm in
“Spaniards at Last Confront the Ghost of Franco”—*is accused of restricting the access
of historians to some 27,000 public and private documents” (A3). These examples of the
right’s disinterest in facing the past show that Spain is far from overcoming its political
divisions, and that fascist ideology has not yet been surmounted. In Galiza the president
of the Autonomous Community, Manuel Fraga, not only continues to be an outspoken
admirer of Franco, but also wrote an epilogue of acclaim for the book La mentira
histdrica (1994), which denies

the Holocaust and Spain’s genocide in the Americas.'®
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The artistic realm has constituted the bulwark of memory of the Civil War.
Artists, movie producers and novelists have systematically disobeyed the pact of
oblivion. Those who write Civil War novels seem to be realizing, as time passes, the
v;cuum that is opening up between, on the one hand, the witnesses who will soon be
gone, and, on the other, the young generations who are alarmingly ignorant of their
country’s recent history of fascism. This is the idea that Dulce Chacén, who recently
published the Civil War novel La voz dormida (2002), expresses in Sciolino and Daly’s
article. She is quoted as saying: “Perﬁaps my generation feels it must tell the story now
because if we don’t, our children will never hear it, and because those who remain to tell
it are getting old and if we don’t get their testimony now, we never will” (A3). As
transmitters of this memory the Civil War novels offer praxis-oriented conceptual
frameworks that can help the Galizan community transform its future. Indeed, the
projects of these novels consist of representing history in a genealogical fashion, and also
in an imaginative way that inevitably projects the forgotten and unorthodox fragments of

history onto the present and into the future.

1% 1 quote from Fraga’s epilogue the third paragraph, part of the fourth, and last paragraph: “No se ha
aprovechado el 500 aniversario y la Exposicion de Sevilla para hacer una gran reflexién colectiva sobre
todo ello. Ha sido una nueva ocasién perdida. Por ello, hay que agradecer y felicitar a los que si estin
dispuestos a hacer su propia reflexion, como el autor de este libro. . . . Los juicios sobre el pasado han de
ser esperanzas de futuro, y autocriticas para mejorarlo. Creo en el futuro del mundo hispanico, no en un
futuro utdpico, sino realista, en este valle de lagrimas. . . . Nos une el cristianismo, una gran lengua
universal, un sentido profundamente humano de la vida. Por supuesto hemos de aprender de todos, pero ha
pasado la hora de los complejos. En la era de la postmodernidad podemos enlazar mejor que otros con los
nuevos tiempos” (591). For interesting critiques of this book and Fraga’s epilogue see Gustavo Luca,
“Fraga felicita,” 5; Gonzalez Gémez, “Fraga, Beceiro,” 6; and Niinez Seixas, “O Holocausto,” 46-53.
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The pact of oblivion was designed to suppress memory of the war and Franco
regime, but also inherent in this pact was forgetting the Republic. In accepting equal
guilt, the representatives of the left were, in fact, admitting that this political system was
defective and, in part, responsible for the Civil War. That is why the crafters of the
constitution in 1977 avoided almost superstitiously copying anything from the previous
Republican constitution; and that explains why, though many of the fascist names and
symbols of Franco’s regime have been gradually removed (though not all by any means),
the Republican ones have not been put back into place. Where is the Plaza de Azafia in
Madrid or in any other city? The pact of oblivion has erased aﬂy commemoration of this
key Republican figure. There also exists an amnesia vis-a-vis Galiza’s democratic
political role on the Spanish national level during the Second Republic (a role that this
community has drastically lost in the present) with two strong leftist parties (Izquierda
Republicana and Partido Galeguista), and prominent figures such as Casares Quiroga (the
most prominent representative of IR), Castelao (of PG), or centrist figures like Portela
Valladares. Furthermore, of the three peripheral historical nations, Galiza is today the
only one with the double anomaly of, on the one hand, not having a center-right
nationalist party, and, on the other hand, never having had a nationalist formation in
power.

Some of the Civil War novels, apart from recounting the fascist atrocities,
contradict the imposed fallacy of the defective Republic and depict this political system

as the most progressive moment in Spain’s history. In the case of the Galizan novels,
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they strive to debunk the official discourse, which claims that never has Galiza lived as
peaceful and progressive a moment as now. Indeed, the Partido Popular in Galiza
presents itself as having delivered this nation from its past hardships through
modernization. For example, just before the last Community elections in November,
2002, the government-controlled newspaper, El Correo Gallego, published two pro-PP
articles on the opinion page. The first one is titled “Ningiin tiempo fue mejor” and the
other one is written by president Manual Fraga. In this article Fraga praises his
community for having overcome the primitiveness of its past history, as if the past were
all one amalgam of backwardness.”’

The Civil War novels I analyze in this study—and especially Pensa nao by Anxo
Angueira and Amor de tango by Maria Xosé Queizan—strive to reveal this fallacy of
“there never was a better time than now.” These two docu-fictions dedicate most of their
text to depicting the democratic achievements of the Republic with its social and political
effervescence, and they portray the arrival of fascism not only as the destruction of
people, but also of a system, which, despite its defects, provided the foundation for an
egalitarian and democratic society. They attempt to show that the years of the Republic

were, in many respects, more progressive than present society. In Pensa nao, for

? He declares at the beginning of the article: “[P]ara os que cofiecemo-la Galicia da primeira metade do
século XX non resulta dificil aprecia-los cambios a esgalla que viviu esta terra, que agora encdara con
ilusién unha etapa apaixonante.” Towards the end he is as bold to proclaim: “Galicia ten unha lingua,
unha historia e unha cultura de seu, e acadou o mais elevado volume de autogoberno que ningiin
devanceiro foi quen de imaxinar. Recuperamo-la fachenda que nunca se deberia ter perdido e dispofiemos
de instrumentos cos que crea-las condiciéns mais favorables para afronta-lo futuro.” He then ends by
affirming that the bases for this progress are already set in place: “Os alicerces sobre os que se edificara
esa puxante realidade estan xa construidos™ (3).
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example, the author—who used recent historical research on the rural community during
the Republic—describes through his third person narrator the technological and
agricultural advances that Galiza was undergoing. The novel portrays a society that is
opening up to the world and embracing progress. The fascist takeover is then described
as reversing all of these technological and democratic achievements. Amor de tango,
which presents the progress of the Republic from an urban point of view, offers a
feminist perspective by depicting the hardships of working women in a patriarchal
society. By presenting the lost Republic as a valuable conceptual framework for
recovering in the present, these two novels create an additional praxis for Galiza’s
political present and future. Especially with Angueira’s novel, the reader is left with the
idea that the Galizan community has the potential to be self-sustaining and autonomous
from Spain. The idea of rebuilding the Galizan nation by usiﬁg the lost Republic as a
utopian concept becomes, at least in appearance, a possible reality.

Last June when the uncovering of the common grave in the Bierzo shattered the
silence imposed by the pact of oblivion, I believe that the Civil War novelists saw their
collective dream begin to materialize: their written memory was finally overflowing into
the public sphere in literal images of skulls and skeletons. The exhuming of history
through words and concepts is now taking place in physical actions that reach those who
do not read. But reading is the essential key for learning about democratic successes of
the Republic and the horrors of Francoism; and novels allow the readers to experience the

past vicariously and enter in the realm of emotions, which is seemingly absent in the
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historical text. The Civil War novels act, one could argue, as time machines for
travelling to a historical period, which the powers that be have tried to sweep under the
rug. Perhaps the recent uncovering of the graves will incite larger proportions of the

population to read, especially the younger generations.

Galizan Civil War Novels Written in Spanish

As was stated.in ihe introduction, this study analyzes the Galizan Civil War
novels (with a special focus on four of them) written in Galizan, as opposed to Spanish.
Part of my interest in those written in Galizan stems from my appreciation of this
language (with its obviously essential role in the re-building of this nation), and its
capacity to act as the linguistic medium for transmitting the memory of the Civil War.
Whether or not the Civil War novels written in Spanish (or any other literary creation
written in this language by a Galizan) should be considered a part of Galizan literature
constitutes a complex polemic which I will not explore in this analysis. Recently, Silvia
Carballido of the Universidade de Lugo published a study on the Civil War novels

written in Spanish by Galizans titled Novela en pé de guerra: A guerra civil vista polos

novelistas galegos en castelén (2001). Her mentor, Claudio Rodriguez Fer, who has

written a substantial amount on the literary production in Galiza during the war, wrote the

prologue for Carballido’s book. 21 1n it he does not take a stance in the polemic of

*! Apart from several articles, the most extensive study is found in his book A literatura galega durante a
euerra civil. (1994). .
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whether these novels should be considered Galizan or Spanish, but he does nonetheless

firmly justify the historical and ethical necessity for analyzing them:
Unha vez adoptado o criterio histérico de considerar a literatura en
relacion cun fendmeno como a guerra civil, debemos ter a coherencia e a
xenerosidade de considerar todo a literatura escrita por galegos—en
Galicia ou féra de Galicia—a marxe de calquera prexuizo fundamentado
na exclusion ou na segregacién. E isto tanto por razén da esixencia
cientifica como da xustiza histérica, pois seria absurdo que por considerar
como lle corresonde unha produccién galega que foi reprimida con
intolerancia imperialista e desestimada con desinterese etnocéntrico
desprezasemos upha produccion castela desatendida por impura polo
integrismo galego e esquecida como periférica polos canons centralistas
espafiois. Esa terra de ningien, non reivindicada por ningtin poder nin por
ningin contrapoder, dos escritores absolutamente periféricos, que non
estan no centro de ningiin sistema, non pode nin debe ser unha terra
maldita ou tabu para o investigador € moito menos para o investigador que
parte da historia para achegarse aos feitos literarios. Porque se lamentable
foi que durante anos non se puidese tratar ou, polo menos, non se tratase,
dos escritores en galego nos medios oficiais do centralismo establecido,
tamén o € que non se poida exhumar a obra en castelan de escritores

galegos polo feito de non estar en galego. (7-8)
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Carballido’s analysis covers those novels whose authors offered more or less
direct testimonies of the events. She furthermore classifies the authors into what she has
ciiscemed as two distinct groups: First, those who lived the war as adults and had had
previous literary experience (namely, Francisco Camba, Wencesiao Femandez Florez,
Salvador de Madariaga and Julio Sesto). She also analyzes the novel that Franco himself
wrote titled Raza (1942) and published under the pseudonym Jaime de Andrade. In the
second group she includes those authors who were born around 1910 and who, because
of their young age, did not have former literary experience and, hence, began their
literary career after (and to a much lesser extent, during) the war. Some of these authors
are Concha Castroviejo, Camilo José Cela, Eugenio Granell and Gonzalo Torrente
Ballester.

The novels written on the war in Spanish date, for the most part, to the pre-
democratic period, while most of those in Galizan have appeared since the death of the
dictator. The total number to date of novels written in Spanish by Galizan authors is
twenty—eight,22 while in Galizan thirty-three all together have been produced. From 1980
until the prgsent only five novels written by Galizan authors in Spanish have come out,
while twenty-seven in Galizan have been published (the last one, by Conde, appeared in

2002).2 The initiative for writing on the war and the popular demand for this subgenre

2 The last Civil War novel by a Galizan written in Spanish—La cruz de San Andrés by Camilo José
Cela—was published in 1994.

3 To access a complete bibliography of Civil War novels by Galizans written in Spanish, see Carballido
143-45. For a complete and chronoligical bibliography on the Civil War novels written in Galizan, see
Appendix.
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have become more and more intertwined with Galizan ethnosensitivity, a phenomenon
that is inevitably connected to the precarious situation of Galizan because of the fascist
regime that repressed the use of this language. In the next section I explain the peculiar
phenomena of Galizan literature that derive from the diglossic situation in which Galizan
is the weaker of the two languages in conflict. These phenomena inevitably affect the

production and consumption of the Civil War novels written in Galizan.

Symbolic Resistance and Galizan Literature’s Path To Autonomy

Since its rebirth in 1863 when Rosalia de Castro published her Cantares gallegos,

Galizan literature has functioned more heteronomously than literatures of consolidated
nation states because of its inescapable role in affirming the legitimacy of the Galizan
language and nation. Writers and readers of Galiza are inevitably conditioned by a
consciousness of belonging to a marginalized culture whose history and identity haye
been expropriated. If in the rest of Spain Civil War novels act as counter-discourses to
the official versions, in Galiza (as well as in the othe; national communities of the
periphery) these novels perform an additional function that is absent from the Spanish
novels. Given the situation of diglossia in which Spanish is the dominant language and
culture, practically any Galizan novel that recounts events of the past does so in a way
that also uses the past in terms of a negative imagination, which, in Gonzélez-Millans’
words, projects “unha diferencia imaxinada como férmula vicaria para a recuperacién do

protagonismo na constitucion e reproduccién da semiose social” (Silencio 54).
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Literature has acted, according to Gonzalez-Millan, as a privileged social space
for the production and reproduction of Galizan ethnosemiosis, and, thus, has played a
fundamental role in forging a national conscience, which determines significantly:
[A] formulacién dunha resistencia simbélica que atopa no discurso
literario a mellor representacién da sia irrealidade histérica. E explica ao
mesmo tempo a dificil configuracion discursiva da apropiacion da razén
histérica galega que, dende o Rexurdimento e sobre todo coa Xeracién
Nb6s, se converteu nun dos Jeitmotivs da nosa historia literaria. (Silencio
16)
During the Rexurdimento and the Xeracion Nés,>* producing literary texts written in
Galizan constituted political position takings, which were heterodox within the Spanish
political field. These texts articulated, almost invariably, forms of symbolic resistance
either through verisimilar representations that showed the injustices of Spanish centralism
or through fantastic and mythical worlds, which expressed utopian desires for the
recuperation of Galiza’s golden medieval ages or its Celtic origins. Galizan literature has
been obligated, in Gonzélez-Millan’s words, to “narrar o inenarrable, € a historiar
imaxinariamente os espacios sociais reducidos ao silencio pola cultura oficial” (Silencio

64).

2% The Rexurdimento is considered to have taken place between 1863 and 1874. It constituted the artistic
manifestation of the Provincialismo movement, which began in 1846 when General Solis, a Galizan
nationalist, carried out a pronunciamento in Lugo. The provincialistas objected to the dividing up of
Galiza into four provinces and defended the Roman concept of province, which considered the whole area
of Galiza as one province. The Xeracién Nos began in 1923 and ended with Galiza’s fall to Franco.
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The political freedom and the institutionalization of the Galizan language
achieved through the Republic set in motion what could have led to the eventual
autonomy of the Galizan literary field, but the victory of fascism stymied this process.
During the Francoist dictatorship Galizan literature was limited to carrying out the
political functions it had realized since the mid-nineteenth century, and production and
consumption were reduced to a small sector of nationalist intellectuals, who canonized
only those texts that produced a poetics of resistance. With the death of Franco and
subsequent fall of the dictatorial regime, the Galizan literary system began its difficult
(and still incomplete) journey towards autonomy. Literary production after 1975 began
to free itself from the thematic and ideological restraints exercised by nationalist sectors
mostly affiliated with A Union do Pobo Galego, a party which integrated into the Blogue
Nacionalista Galego in 19827 Gonzalez-Millan encapsulates this evolving process from
complete heteronomy to more autonomy in this concise phrase: “[F]alase cada vez
menos de literatura “galega’ e mais de ‘literatura’ galega™ (Silencio 13). He refers to the
ideological mode of writing literature, along with the reductionist reading of it, as
nacionalismo literario, while he terms the more autonomous way of writing and reading

126

the literary text as literatura nacional.”® This new literary production, which is less

2 The Nova Narrativa of the 1960’s, explains Gonzalez-Millan, represented a possible path of renovation
in the Galizan literary corpus, but the different collectives (authors, critics, publishing business, readers,
etc.) “carecian da articulacién institucional capaz de transformar nun campo social auténomo o conxunto
das practicas relativas ao fenémeno literario. Esta conquista . . . fariase posible . . . unha vez recuperadas as
liberdades sociais e politicas” (A narrativa 45).

26 «Esta tensién entre unha consagracion auténoma e unha lexitimacion heterénoma tradicese, no caso de
literaturas como a galega, na dificultade de dar o paso do nacionalismo literario a unha literatura nacional”
(A narrativa 28).
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subjected to social-political parameters and to the task of reproducing the imaginary
reserve of galeguismo, has generated a variety of other subgenres (the detective novel,
intimate poetry, science fiction, etc.), as well as other less verisimilar forms of
representation. Galizan literature since the death of the dictator has become more
national because it does not have to constantly affirm its own existence.’

The persistant influence of nacionalismo literario does, nonetheless, continue to
hinder the autonomy of Galizan literature. For example, Francisco Rodriguez, who is one

of the three Bloque Nacionalista Galego (BNG) deputados in Madrid, wrote in his

Literatura galega contemporanea (1990): “Do ponto de vista dos contidos—

aproximacion ao real socioloxico—e do ponto de vista das formas—intelixibilidade,
pensamento e sentimento, como expresion determinante—, o realismo € o grande
momento da cultura literaria galega e tamén o elo caracterizador” (20). Gonzélez-Millan
describes the perception of nationalists, who, such as Rodriguez, view non-committed
forms of writing as treason to the Galizan cause,”® and argues that these militant positions
comprise (“paradoxically” in his words) an obstacle to the Galizan literary field’s
autonomy:

A oposicion a determinadas férmulas literarias, pola sua suposta

“inoperancia” reivindicativa e contestataria, € o rexeitamento a

%7 As Luis Gauvin affirms: “Une littérature nationale devient nationale lorsque précisément elle cesse de se
poser le probléme de son existence” (qtd. in Vilavedra, Sobre narrativa, 27-28).

8 «[0] abandono de determinados mundos imaxinarios (tradicionalmente asociados coas reivindicaciéns do

nacionalismo galego) é interpretado nalgiins circulos criticos como unha traicién & identidade nacional da
que o fenémeno literario fora durante moito tempo un discurso privilexiado” (A narrativa 44).
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instrumentalizar o galego para configurar mundos _simbélicos cada vez
mais diversos e disﬁntes do “real socioléxico,” paradoxalmente engade un
obstaculo mais 4 recuperacion e lexitimacion social da lingua e &
institucionalizacién do sistema literario e do espacio discursivo que o
sostén. (Literatura 31-31)
These stances that continue to demand that Galizan literature be in the service of the
Galizan nationalist movement(s) will exist, affirms Figueroa, as long as this community
does not reach full normalization of its language and culture.?

The renovation of the Galizan literary corpus, which became especially manifest
after 1975, stemmed from the political, social and cultural dynamics that began to take
place in the new system of parliamentary democracy. The social and political
legitimization of the Galizan language allowed the Gaiizan literary text to enter spaces
that had previously been off-limits, and the agents involved in the literary processes
multiplied. Publishing houses and bookstores specialized in Galizan books became more
numerous and consolidated, professional organizations of writers were founded,
magazines specialized in literature appeared and official subsidies were granted to writers
and publishing houses. The intervention of literary criticism, especially in the university
system, also helped consecrate the literary phenomenon and prizes and contests

contributed decisively to its social legitimization: “[O]s premios e certames convértense

¥ «Algo que me parece patente € que non se pode en realidade pensar nunha autonomia plena do campo
literario en relacion co campo politico galego sen que este a siia vez dispofia de autonomia real” (Nacién

116).
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nunha peza fundamental da nova 16xica do fendmeno literario galego, pola sua triple
condicion de instrumento de comercializacion, de canonizacion estética dos textos e de
lexitimacién social do sistema literario mesmo” (Gonzalez Millan, “A reclonﬁ guracién”
24).

Doubtless one of the main factors involved in the consecration of Galizan
literature comprised its entrance into primary and secondary education, as well as into the
university system. The educational system, as Gonzalez-Millan states, has had profound
consequences “non s para o sector da recepcidn senén tamén para o da produccioén
mesma” (A narrativa 33). Indeed, the teaching of Galizan literature in schools has
caused, on the one hand, “unha crecente correlacion entre a configuracién do curriculum
e a canonizacién de determinados textos” (A narrativa 33), and, on the other, “un efecto
multiplicador nas tiraxes medias dos textos seleccionados como libros de consulta e
lectura” (Literatura 79). A high percentage of writers are themselves teachers of Galizan
language and literature, and frequently these writers act as literary critics, as members of
juries for literary prizes and/or as advisors of publishing houses (Literatura 52).° Of the

| four novels I analyze in this dissertation, three of the authors come from the educational
sphere: Angueira and Queizan are high school teachers and Carvalho Calero was a

university professor.

3 This inter-dependency between the agents of the literary field and the institutions that legitimize the
literary practices often results, according to Gonzalez-Millan, in the “vivencia dunha ambigiiidade entre a
vocacion anti-institucional do escritor como individuo e a siia actitude corporativa” (Literatura 52).
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The evolution from nacionalismo literario to literatura . nacional constitutes, as I
mentioned above, a process that is still in progress. The path of gaining autonomy must
not be seen as perfect and complete, for nacionalismo literario still characterizes a
substantial amount of Galizan literary production, and some form of a resistance
repertoire will continue to exist as long as this Autonomous Community’s native
language and culture do not achieve the normality required for the consolidation of a
Galizan nation. That is why Anton figueroa points out in Nacion, literatura, identidade
(2001) that Gonzalez-Millan’s concepts of nacionalismo literario and literatura nacional
must not make the reader think “en estadios practicos absolutamente distintos, totalmente
excluintes; non debe impulsalo tampouco a simplificar e clasificar os autores ou as obras
sen mais nun estadio ou noutro” (103). The concepts, according to this scholar, are
useful as historical indicators of the general evolution that aesthetic texts in Galiza have
undergone, but they become slippery and deceptive when applied mechanically to any
given work. To serve as effective indicators, they need to be viewed as
transchronological.

Indeed, though the post-Franco regime has opened many doors for the
legitimization and institutionalization of Galizan literature, the political forces that have
governed Galiza since the first elections in 1977 have not taken the necessary measures to
normalize the linguistic situation. Bieito Alonso argues that had it not been for the
Basque and Catalonian nationalists, Galiza would have been left as a simple region: “[A]

incorporacién de Galicia 4 categoria de “nacionalidade histérica” debeuse en moita maior
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medida a presion exercida polos nacionalsmos vasco e catalan na defensa dos seus
intereses nacionais que ao labor realizado polos representantes galegos en tal proceso”
(278). In comparison to the situation of Galizan literature during the dictatorship, the
scenario has improved insofar as the number of writers and readership has increased
substantially and the repertoires have expanded beyond the nationalist poetics of
resistance; but Spanish continues to be the dominant language while the Galizan language
and literature are far from reaching a consolidated and normalized stage.’!

Figueroa also points out that the path to autonomy for Galizan literature depends
not only on its moving beyond the parameters imposed by the nationalist sectors, but also
on freeing itself from constraints that originate from outside of Galiza. He explains that
when Gonzalez-Millan describes the progressive autonomy of Galizan literature, he
refers to the “autonomizacién en relacién con postulados politicos que vifian—e vefien—
dados pqla estreita participacion da literatura na construccién politica do pais € que
supuiian unha intromision daqueles nas normas literarias™ (49-50). But this heteronomy,
contends Figueroa, is not the only one possible even if in the Galizan field it was the most
visible:

Creo que se pode dicir que a esta subordinacién ou heteronomia que vén

do propio campo nacional féronse engadindo outras (con intereses

3! Luis Martul explains the Galizan government’s role in promoting this community’s language and culture
in these terms: “Ponen en practica . . . una actividad artificial de concesién de premios y realizacion de
actos con declaraciones al sentimiento de galleguidad, con el objetivo de crear la ficcion de que Ia cultura
estd en una condicién no amenazada. Enrealidad, no existe un minimo proyecto sistematico de resistencia
por parte de las autoridades” (190-91).
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distintos) como poden ser o poder autonémico que impén determinados
criterios a cambio do seu mecenado, os criterios econémicos externos, as
razons de prestixio da literatura ou da arte galega, que tamén impofien os
seus pareceres e tefien as siias consecuencias: a necesidade de prestixio
externo imp6n tamén razéns internas que condicionan a evolucién
auténoma do campo. (Nacién 50)

Hence, Figueroa adds an essential component to Gonzalez-Millan’s conceptual

framework of autonomy by eliciting the factor of external prestige, which originates,

naturally, from the Spanish literary field.

Novelist Suso de Toro, one of the main writers who has spearheaded the
renovation process of the Galizan literary corpus, explained more in depth what these
external factors constitute. I quote a passage from my personal communication with him
in which he first speaks of the nacionalismo literario canon against which he fought, and
then the new canon, which, stationed in Madrid, exercises its influence through the
media:

Nos tltimos anos fun introducindo en textos, entrevistas, o asunto de quen
establecia o canon na literatura galega. Porque no comezo dos oitenta,
cando empezo a escribir, o canon estableciase dentro da Galiza; era un
canon literario perverso, pois partia de ideoloxemas, de doutrinarismos €
de complicidades faccionais. Ese canon era o dunha literatura de

resistencia, anana, encerrada, e era construido por un mundifio reducido de
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profesores nacionalistas, militantes do galeguismo en xeral. Sen embargo
desde o principio dos noventa hai outro canon alternativo creado desde os
medios de comunicion, e estes tefien unha estructura de poder ideoldxico o
centro da cal € Madrid. E ainda mais, o centro verdadeiro € o xornal El
Pais e o grupo de comunicacién e edicién Prisa.>

Prisa, as De Toro mentions in the last sentence, is a multi-national media conglomerate,
which exercises an enormous influence on the canonization of authors throughout the
Spanish State. The effect that this element has on Galizan writers could be described as a
boomerang effect given that the consecration they receive from Madrid boosts their
consecration within the Galizan literary field. Indeed, De Toro, who after Manuel Rivas
is the most widely published writer in Galizan, has obtained his success and prestige, to a
considerable extent, through the translations of his novels into Spanish, as well as
through the Spanish criticism published on these translations. Like De Toro, but much
more so, Manuel Rivas has benefited immensely from the Prisa canon. When I analyze
Rivas’ Civil War novel in chapter five, I explore more in depth this question of Prisa’s
influence on the Galizan literary system. For the rest of this chapter, I continue

explaining other specific phenomena of Galizan literature and evolutions that

accompanied the transition from nacionalismo literario to literatura nacional.

32 Suso de Toro, e-mail to the author, Apr. 9, 2003.
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From Lyricism To Novels and From Allegorical Novels to Historical Novels

Galizan poetry has historically occupied the throne in the hierarchy of literary
genres. But beginning in the 1970’s, narrative fiction gained prominence, because of
what Gonzalez-Millan perceives to be a tension, on the one hand, between “formas
discursivas monoldxicas e dialoxicas,” and, on the other hand, between “unha
codificacién mitica (condicionada poéticamente) e unha proposta discursiva capaz de
codificar a heteroxeneidade™ (Silencio 46). During the Franco era, poets insistently
created totalizing and mythical images that allowed the reader, in many cases, to
vicariously experience a more palatable reality than that in which s/he lived. Francisco
Rodriguez contends that lyricism constituted the ideal medium for shattering the
deterministic stereotypes imposed by the centralist power:
Nesta loita individual do escritor por abranxer a realidade, con dialécticas
e perspectivas diferentes, existe un certo esnaquizamento dos estereotipos
provocados pola espafiolizacién. A verdade hai que percura-la detras das
apariéncias. Loxicamente, nunha situacién asi, 0 xénero lirico ten que ser
preponderante, pois os estereotipos escomenzan por ser discutidos en
franxas pequenas e contraditoriamente situadas da sociedade. (13)

But by the time the dictatorship collapsed, the rapidly transforming Galizan society

presented new complexities that confronted the writer with the need for more

heterological spaces and heuristic possibilities, which narrative fiction, and especially

novels, could afford more effectively than poetry. Novelistic production has continued to
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increase, and today the number of novels produced per year is approaching that of poetic
creations.”

The other fundamental reason behind the rise of the Galizan novel consists of the
transformation of Galizan literature into a consumerist industry. Gonzalez-Millan claims
that in the 1980s the novel became the “férmula literaria mais rendible e [0] xénero
privilexiado polos editores™ (Literatura 95). Furthermore, the preference for the novel on
part of the publishing houses does not signify, argues Gonzalez-Millan, that:

este xénero estea nun momento de especial esplendor; mais ben haberia
que concluir que as leis do mercado estan transformando a situacién na
que ata hai pouco se movia o libro galego, un mundo no que os criterios de
rendibilidade econémica pesaban moi pouco, ou eran practicamente
inoperantes, 4 hora de decidir a publicacién dun manuscrito determinado.
Literatura 100)..
The decrease in poetic production and increase of novelistic production seems to occur
not only in Galiza, but throughout Spain as well.**
The distinction between poetry and narrative fiction might not appear as evident

in Galizan literature as it does in literatures of consolidated nation states. This is what

Gonzalez-Millan argues in Silencio while analyzing the allegorical novels of the 1980s:

%3 E1 Correo Gallego/O Correo Galego online declared that “(a) narrativa parece que esti soportando mellor
ca poesia os vaivéns do mercado editorial galego.” 29 novels were published in 2000, according to the
article, and, in poetry, 68 titles were published in 2000. (“A novela incrementa lixeiramente o seu
volume,” Apr. 2, 2002).

3 For an explanation on this phenomenon in the rest of the Spanish State see Gonzalez-Millan, Literatura
97-100.
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Ainda que mais estabilizadas as relacidns interxenéricas, o espacio
literario galego actual amosa ainda a tensién discursiva entre poesia e
narrativa que reflexa unha dobre preocupacion inscrita nas novelas: por
un lado, a necesidade de universalizar a experiencia colectiva galega,
como unica formula redefinidora das posiblilidades de resistencia e
supervivencia; por outro lado, a esixencia, nacida da experiencia de
marxinalidade, de representar dende multiples perspectivas de
codificacion antidiscursiva a inestabilidade e as contradiccidons da
realidade histérica galega. (Silencio 47)
Hence, according to this scholar, the blurring between the two genres is due to Galiza’s
marginal and pre-national status in which novelists feel the need to create epic worlds in
their fictions. This explains why, in Gonzélez-Millan’s view, Galizan novels, especially
since the 1970’s, have frequently hosted a confluence of narration and poetry. The above
quote refers to the Galizan allegorical novels of the 1980s (which I explain more in depth
shortly), but this interpenetration of prose and poetry is apparent elsewhere in Galizan
narrative fiction, including some of the Civil War novels. The non-normalized status of
the Galizan language, connected to the still preéarious state of survival of the Galizan
nation, appear to constitute the causes behind this inter-generic phenomenon. On the one
hand, writers see the need to represent the complexities of their world in a heterological
fashion, and, on the other, they still feel the impulse to resort to images created in poetry,

into which they condense ideas of an alternative nation.
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Anxo Angueira’s novel Pensa nao (the first of the four case studies in this
dissertation) constitutes the best example of this ambiguity between poetry and narrative
fiction. He admits to this in published interviews, where he alludes directly to the mixing
of the genres. In A Nosa Terra he admits: “A narratividade volveu 4 poesia galega actual
e tamén a narrativa en moitos autores se fixo lirica.”>® In Faro de Vigo he declares:
“[NJon creo que haxa unha separacién tallante entre poesia € prosa . . . Pensa nao ¢ unha
historia de certa envergadura que necesitaba un formato distinto 6 que se entende por

poesia, por iso me metin nesta primeira novela.”¢

The author, thus, finds in narrative
fiction the most apt model for aestheticizing the expeﬁence of the Civil War, but,
simultaneously, he allows himself to lyricize to a considerable extent his prose, because
of what seems to be his desire to create tropes and symbolisms that express an alternative
Galiza.®” This use of poetry as a channel for generating totalizing and mythical images of

a non-existent and utopian form of society*® appears also, as was mentioned above, in the

Galizan allegorical novels.

% Interview with Carme Vidal (24)
3 Interview with Sandra Penelas (3).

37 Original in this author’s novel writing is the way in which he masquerades verses into his prose from
Galizan poets, who date back as far as Rosalia de Castro. These verses, hidden within the prose, become
cryptic and only detectable by the “leitor/a entendido/a.”

38 Manuel Rivas also refers to this mixture of poetry and narrative fiction in his interview with Eugenio
Pontén: “En el fondo, creo que nunca me cuestioné Ia separacion radical de géneros. La poesia no es para
mi un formato, sino que tiene mucho que ver con el espiritu con que se mira la vida . . . me interesan sobre
todo aquellos escritores en los que se produce un encuentro milagroso entre la pura narrativa y la narrativa
poética, que en Galicia estd muy presente. Cunqueiro, ;cuando deja de ser poeta? ;Es menos poeta cuando
escribe sus cuentos?” (7).
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The first half of the 1980°s gave rise to four novels that have the common
characteristic of depicting utopian and unreal worlds, which invite the reader to imagine a
Galiza different from the real one.* These novels retain remnants of nacionalismo
literario insofar as they uphold a poetics of resistance; they constitute an ethnopoetics,
which consists of an instrumental way of writing that strives to arouse in the reading
community the sense of its difference within the society to which it belongs (in this case,
Galiza within Spain). But, at the same time, these narratives question, in a less dogmatic
and Manichean fashion than the narratives representative of the nacionalismo literario
repertoire, the complex and unstable Galizan reality. They break with verisimilar modes
of representation and indulge in polyphonic discourses.

The consciousness of the inexistence, and hence irrepresentability, of a stable
Galizan nation constitutes the main factor that spurred the novelists of these allegorical
narratives to produce fictions representing, in microcosmic imaginaries, the totality of
Galizan reality. In this encyclopedic endeavor, the authors act as demiurges, whose
purpose is to craft alternative realities, and the texts they produce serve as foundational
imaginations of a new and more consolidated community. This demiurgic desire on
behalf of the authors—which they translate into allegorical type imaginaries—dates as far
back as to the foundational texts of the Rexurdimento, and to Vicente Risco’s and Otero

Pedrayo’s novels (of A Xeracion Nos), and is also manifest in the Nova Narrativa of the

3 These novels are A vila sulagada (1981) by Daniel Cortezén, O tridngulo inscrito na circunferencia
(1982), Beiramar (1983) by Martinez Oca, and Xa vai o Griffén no vento (1984) by Alfredo Conde.
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1960’s. The novelists embroider fantastic worlds out of the threads of their frustration of
belonging to a community that is poorly articulated on all lévels.

The Civil War novels, though present in the early 1980s alongside the allegorical
novels, began to replace the demand for them, and by the 1990s they have become, along
with novels that deal with the Francoist period, probably the most widely read subgenre
in Galizan narrative fiction. But, as is the case with all delimitations of historical
processes, the transition from the successful allegorical fictions to the historical ones
must not be seen in rigid terms, but rather as a gradual and never perfect or complete
shifting. In fact, we should conceive of these different subgenres as transchronological,
recalling Figueroa’s view of nacionalismo literario and literatura nacional. Indeed
today, though the Civil War enjoys the limelight in narrative sales, allegorical fictions
continue to emerge: for instance, those that the Ourensian novelist Xosé Luis Caneiro
has produced in the last decade, his most famous one being Evora (2000).

This shift of demand in the second half of the 1980s to the verisimilar depictions
of the historical novels does not imply a relapse into the thematics of nacionalismo
literario because the counter-discourses of these novels do not overly dwell on Spain’s
subjugation of Galiza; they do not dramatize (exglusively, at least) the relation of
domination in which Spain is the colonizer of Galiza. The stories of the Civil War
novels—that are rescued from the silenced reality of history—seem to offer, more than

the allegorical narratives, an effective praxis for constructing a Galizan future. They help
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(re)invent the Galizan nation through the massive trauma that has yet to be reckoned
with.

As I stated earlier, since 1980 the production of Galizan Civil War novels written
in Galizan outnumbers that written in Spanish by Galizans twenty-seven to five.
Confronting this historical crux by using the Galizan language, as opposed to Spanish,
underscores the intention of recuperating Galizan identity, as well as memory of the Civil
War. Identity and the memory of the war seem intertwined in an inseparable project for
democratizing the future and removing the remnants of reactionary elements that
continue to paralyze the community. As long as the Galizan language remains in a non-
normalized state, literary production from this community will continue to contain an
element of political commitment regardless of whether this element is intended by the
author. In the final section of this chapter I examine some of the specific diglossic
phenomena that hinder the signifying potential of the Galizan literary text. These
phenomena exist because of the current social-political status and will disappear only
when the social-political context assures the survival and normality of the Galizan

language and culture.

The Aesthetic Text In Diglossia—The Temptation of Fetishism

In Diglosia e texto (1988) Figueroa analyzes the functioning of the Galizan
language as an aesthetic praxis. He explains that in a social-cultural situation like that of
Galiza in which the language of the community is subjected to a process that leads it its

disappearance “os textos estéticos que se producen no interior desa dinamica vense
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afectados por unha serie de condicionamentos que tamén conducen 4 sia desaparicion
como tales textos, ou, 0 que € 0 mesmo, a stia in-significancia dentro do seu ambito social
natural” (18). In diglossic situations the mere use of the linguistic code ineluctably
involves a consciousness which conveys a meaning independently of what is said. This
permanent militant and ideological supplementary meaning interferes in the normal
ﬁ1nctioning of the aesthetic text and makes it less productive of meanings. The Galizan
literary work, therefore, “sera asi unha opera menos aperta podeniamos dicir, utilizando a
cofiecida terminoloxia de U. Eco, € as posibilidades evocativas do texto veranse
reducidas e interferidas por unha especie de sentido constante que actia coma unha
perpetua neurose obsesiva na relacion literaria, neurose de iectura e de escritura” (25). In
the reading of Galizan literary texts there exists, to use a Bakhtinian expression, a lack of
noise in the interpretative process.

The consciousness of belonging to a threatened community foments a collective
cohesion that manifests itself, vis-a-vis the literary text, in what Figueroa terms “lecturas
de grupo™: “A precariedade sociocultural da situacidn fai que se tenda a escribir e a ler
dende o interior do grupo e para el. Todo isto leva consigo un certo funcionamento
antropoloxicamente “primitivo” que se manifestara no feito de que tédolos textos tenden
a ser lidos en clave épica, é dicir, como textos de grupo” (54). Within this mentality
readers tend to perceive of the literary text as a magical object that represents and
reproduces repertoires and imaginaries that they expect to read. The literary text,

therefore, neither innovates nor transgresses the reader’s apperceptive background but
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rather recycles the received knowledge of the group with its ideology of resistance. I
explore more in depth the nature and implications of “lecturas de grupo” in my analysis
of Carvalho Calero’s Civil War novel Scérpio in chapter three.

Related to this group mentality, Figueroa also analyzes what he perceives as a
fetishist mentality common in societies whose language and nationality teeter on a non-
consolidated status. This mentality originates from the peoples’ awareness of the
precariousness of their literature (language, culture, etc.) and prompts them to collect
books as if they were museum artifacts. Despite most likely not reading the books, the
person who collects them feels, nonetheless, that he s/he is saving Galizan literature; in
reality, this person conceptualizes Galizan literature as something almost dead and whose
only purpose is to represent the past as something sterile and incapable of producing new
meanings. The consequences of this common mentality, instead of helping the situation
of the Galizan aesthetic text in this situation of diglossia, actually contributes to its
extinction. In Figueroa’é words:

Estamos nun pais onde se “recollen” e “salvan” cantidade de fetiches,
mentres a historia corre por outro lado. Parece que neste pais todo o
mundo se dedica a excavar para logo gardar; continuamente estamos
asistindo 4 presentacion de alfaias de todo tipo que “de non ser polo

”

esforzo de X, se perderian para sempre . . . . Nunha situacion coma esta,

iso € 16xico, e mesmo as veces necesario. O mais grave de todo € que se

pense que iso € o mellor e o unico que se pode e debe facer. Cando a

62

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.




excavacion se converte na unica posibilidade de cultura, o que en
realidade se fai é enterra-las posibilidades que quedaban. (Diglosia 13)
Marcial Gondar, an anthropologist at the University de Compostela, also alludes,

in several of his writings, to this fetishist or “archeological” attitude; but he analyzes the
phenomenon more in relation to nationalism and Galiza’s folkways, and as a
superstructural behavior (or imposition). In “A Unién Europea desde Galiza,” he
criticizes the politics of both the Xunta and the EU and Council of Europe for giving lip
service to their vow to help preserve the weaker and non-represented nations when, in
reality, what they do is convert Galizanness into a mere “espectaculo de consumo” (157).
UNESCO, he contends, is guilty of the same practice:

A propia UNESCO cando fala da “salvagarda” do patrimonio

(“salvagarda” é salvar para gardar) non deixa de participar desa visién do

pasado como algo que hai que gardar sindn en formol, si nas vitrinas dos

museos, a0 modo que os vellos de antes gardaban os aforros no calcetin ou

no colchon na vez de investilos na construccién do futuro. (157)
In other words, Gondar deals with the same concept that operates at different levels in a
society that struggles to keep its nationality aﬂoat.‘

Throughout my analyses of the four Civil War novels, I revisit these diglossia-

related peculiarities. The novel I examine in the next chapter, Pensa nao by Anxo
Angueira, is especially prone to interpretative distortions given that it is written in a

-variant of Galizan. Through making this dialect a legitimate literary voice, the novel
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frames the Galizan rural community within a progressive and artistic context that goes
against the deterministic versions fabricated by the Franco regime. The novel contributes
to the creation of a praxis for rebuilding Galizan rural society, as well as a new Galizan

nation.
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CHAPTER # 2

PENSA NAO: A REVISION OF THE GALIZAN RURAL

COMMUNITY AND A CONCEPTUAL FRAMEWORK FOR
TRANSFORMING THE FUTURE

Anxo Angueira Viturro was born in 1961 in the village Manselhe, which is
located on the mouth of the Ulha river, just before the Torres de Oeste that look out to the
Ria de Arousa, one of the Rias Baixas on the western Galizan coast. He became known
through his poetry and his essays, and his first attempt at writing prose with his short

stories in Bagoas de facer illas won him, in 1996, the Premio Café Dublin. His poetic

works include Val de Ramiras published in 1989, and the epic O valo de Manselle in
1996. This last work acted as a seed of inspiration for his first (and thus far only) novel,
Pensa nao (1999). Both the author’s epic poem and his novel depict the spirit of the
Galizan community’s solidarity and the people’s altruistic will to make the world a better

place for everyone. Both works enact a symbiotic relation between writer and society.4°

O p very interesting project would be to analyze O valo de Manselle’s concepts of rebuilding the decadent
present as a sine qua non for paving the way for the future, as well as the poem’s epic features. Initially I
had planned on dedicating part of this chapter to such analysis, but the breath of the topic (which would
entail having to explore the concept of epic in its traditional and its more modern adaptations) became too
large. Though thematically different—O valo’s five poems do not deal with the Republic or the Civil War,
but rather describe the efforts of a present day village to rebuild its community—the epic language of the
poem, as well as its themes of recuperating historical memory and presenting the Galizan rural community
as dynamic, carry over to Pensa nao. Worthy of quoting is the dedicatory, which the author wrote in my
copy of O valo: “O vale de Manselle é unha aperta pétrea, poderosa, feita coas mans xenerosas dos que
procuran un mundo mellor desde a raiz.”
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Pensa nao achieved prominence in the Galizan literary domain thanks to winning,
in 1999, the yearly premio Xerais de novela, considered the most prestigious of pﬁi;es
awarded to novelists. The importance of winning this prize was expressed the day after
in an article from El Correo Gallego: “O narrador e poeta Anxo Angueira conseguiu onte
o.Premio Xerais de Novela con Pensa nao que, automaticamente, o converte nunha das
grandes promesas da narrativa galega para o vindeiro século” (“Unha revisién” 7 1).
From an economic standpoint, Xerais is the strongest Galizan publishing house, and it is
also the one that publishes the most titles per year. Winning the Xerais novel prize,
therefore, usually guarantees some form of success for authors because the house offers
to publish their novels and provide the marketing muscle necessary for promoting it.*!
Interestingly enough, the prize jury is composed not of professional readers (i.e.,
professors, writers, etc.), as is the case with the other relevant prizes, but rather of
common readers from all ranks of society: “Sé pedimos que sexan bos leitores,” remarks

Celia Torres, the director of press and promotion in Xerais.” In nations of consolidated

4 To date, 2,351 copies of Pensa nao have been sold, which is not spectacular, especially in comparison to
the two most sold Civil War novels: Manuel Rivas’ O lapis do carpinteiro has sold a little over 60,000
copies (in its original version written in Galizan) and Xosé Ferndndez Ferreiro’s Agosto do 36 has sold
13,000 copies. Both of these novels are also published through Xerais.

%2 Personal interview, July 27, 2002. One of the questions I asked Torres was how a beginning novelist
goes about getting published. She responded that in Xerais they always tell the aspiring novelist to take
partina pnze competition (be that of Xerais, the Blanco Amor prize or that of Torrente Ballester) because
winning a prize compnses the best guarantee for the novelist’s future success. She then explained more in
depth the way the jury is formed and how the decision-making process is carried out. I quote from the
interview: John Thompson: “Como fazedes para umha pessoa nova que queira publicar?” Torres: “Se
nom conhecemos essa pessoa nova sempre lhes alentamos ao que tenhem que fazer € presentar-se aos
prémios literarios: porque isso lhes da um aval. Outra alternativa é que nos deixem um manuscrito. A
novela nom tem que ganhar necesariamente; por exemplo, o ano passado falhamos o prémio Xerais em
Viveiro; o jurado dixo que merecia pubhcar aparte da que ganhara, outra  que non ganhara. Os nossos
jurados nom som profisionais;.o que pedimos € que sejam bos leitores; € isso da frescura; gente que nom
esta sujeita a determindadas regras para premiar umha obra. Hai novelas que ganharom o prémio Xerais
que se cadra un jurado de profisionais nom tivesse premiado. E a gente nom repite dum ano para outro; em
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languages, novel prizes would seemingly derive their prestige from the professional
reputation of the readers involved in the decision making; but in Galiza, where fewer
people read in Galizan than in Spanish, and the future of the Galizan language is
uncertain, what seems to bestow prestige on a novelist is the amount of readership s/he
can attract. (Manual Rivas’ mass popularity and prestige, which I examine in chapter
five, are testimony to this.)
In my analysis of Pensa nao I attempt to explain the novel’s historical value and

‘the praxis it suggests for the present and future. Ibegin by summarizing the novel’s story
and plot, and situating it within contemporary Galizan literary productibn. I then proceed
to analyze the various elements (both content and style-oriented) that cause the novel to
intervene in the present and provide a liberating conceptual framework for the future:

first of all, the novel’s historical re-examination, which the author based, to a large
extent, on recent historical studies; second, the narrative’s combination of realist and
avant-garde styles, which, surprisingly, produce verisimilar impressions. In the following
section I explore the narrative’s use of the Galizan dialect of Dodro as the dominant voice
in the novel (along with the narrator’s testimonial authority and role in “transporting” the
reader to Sernanselle’s micro-world). I briefly explain, as well, the narrative’s insertion

of different “languages” (or “socio-lects,” i.e. jargon used in different professions, such

cuestiom de dous meses tenhem que ler entre vintecatro e trinta obras (vintecatro ou vintecinco € o
habitual). Com dous meses de antelaciém deixamos-lhes os originais; eles preparam ¢ umha semana antes
de que se falhe o prémio, reunem-se e deixam catro ou cinco finalistas que saem na prensa. E fazemos
igual para 0 Merlin (here she refers to the prize for the best childrens’ novel); hai tres nenos ou nenas e
dous adultos. E funciona de marabilha. Essa gente toma-o como umha experiéncia de vida, lem todas as
obras, trabalham-as. E fai-no gratuitamente . . . fazemos-lhes um regalo pero é simbélico . . .”.
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as stonemasons and the farmers) and discourses (namely, the popular, the academic, the
religious and the poetic). In the last part I analyze the novel’s use of metaphor and meta-
literary references, and then conclude the chapter with some additional thoughts on the
novel’s potential for intervening in present political praxis. I try to predict, in the last
analysis, what Pensa nao can do as far as contributing to the creation of a more collective
democratic conscience in Galizan society. In addition to analyzing these questions, I
examine throughout the chapter (as I do in the others), when relevant, the critics’ reading
practices and how their discourses can relate to the Ga;lizan national-linguistic
predicament.“3 Except for the case of O lapis do carpinteiro, which has been translated
into Spanish, the critics for the rest of the novels are almost invariably Galizan.

Pensa nao is a fictional re-creation of historical facts, a narration of what could
have been the story of the author’s home village Manselhe—Semanselle is its trasunto,
“fictional name,” in the novel—during the last eight months of the Republic and the days
that followed the Franco-Falange takeover. The author, who obtained the novel’s factual
base from oral testimony, as well as from academic sources, portrays the economic and
social progress his town experienced during the Republic: the mechanization of
agriculture, automobiles, the paving of the town’s streets, the building of a milk factory,
the growing democratic conscience and spirit of solidarity of the community, etc.. And

he shows us the destruction of this “cosmos in construction” by the fascist takeover. In

4 Though the number of Pensa nao sold copies remains unimpressive (2,351), the critical reception of the
novel has been unanimously acclamatory and abundant. I use critiques that come from newspapers—which
tend to be short—and more extensive essays from scholarly journals.
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contrast to the long-standing stereotype of the backward and passive Galizan farmer, this
novel’s story shows Galizan country life on the forefront of republican progress. The
story of Pensa nao could be described, in a nutshell, as the communal effort of a myriad
of characters, who, representing the progressive spirit of the village (and even that of
Galiza), are subdued by a minority of reactionary characters. The bulk of the narration
covers the pre-fascist stage (from the beginning until page 149), while the chaos and
murder are told in only the 40 final pages. The chaos, as I analyze frequently throughout
the chapter, is not transmitted as something that concludes with the novel’s ending.
Rather, the idea the reader is left with is that it still lingers in the present.

A multi-voiced narrative (wum romance coral), the novel’s selection of characters
1s vast and varied. The narration is linear and commences on the day of San Martinho,
November 24, 1935—historically speaking, this is during the bienio negro years, shortly
after the Revolucion de Octubre in Asturias had been crushed by the army forces, led by
Franco—and ends on July 20, 1936, the day the uprising had taken almost complete
control of Galiza. Amaro is the youngest of the characters, most likely 18 or_19 years
old. He studies archeélogy and is a part of 4 Union Cooperativa dos Productores de
Leite, “The union of the milk producers.” Maria, the president of 4 Union, is a bright and
politically influential character, who, at the beginning, is torn between her affection for
Camoiras (a bachelor, about 40 years old, who has a reputation of womanizing) and
Amaro, who 1s in love with Maria from the beginning. Early on in the narrative, she

chooses Amaro, and their relationship becomes one of the key subplots of the novel.
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Their love story, it could be argued, counterpoises the epic love story of the community.
Maria and Amaro’s dialogues tend to be lyrical, in contrast to the epic mode that often
characterizes the dialogues between the community’s harvesters, stone masons, etc.; or
the passages that describe (in the voice of the third person narrator) the village’s
communal labors and exchanges.

Camoiras and Roiz are returned emigrants (indianos) from Buenos Aires, who
have brought their capital and enterprising ideas to invest in their home village’s
economic and political life. They both have the dream of seeing their community
become democratic and technologically advanced. The friction that the reader would
expect to occur between Camoiras and Amaro, because of their competing for the same
woman, is overcome by both men’s respect for each other and their commitment to work
hand in hand for 4 Union and the community’s well being. Ismael da Pedra, a vegetarian
anarchist, is also a returned emigrant, but his presence throughout the story is peripheral.
Through these indianos characters, the novel attempts to debunk the Francoist-reinforced
fallacy of the greedy and arrogant indiano, which, as is also the case of the stereotype of
the passive and reactionary rural person, currently holds clout in many Galizans’
perceptions. The returned emigrants, as I explain later, were perhaps the main figures
who made Galizan rural society advance technologically and grow democratically. They
brought back from America many of the ideas and projects that helped the rural world

blossom during the Republic.
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Maria’s mother speaks, for the most part, through the letters she dictates for her
“querido fillo Ramon,” whom she believes to be in America. Her letters (all together she
dictates six throughout the novel) serve as the foundation, as it were, of the narrative and
perform the function of, in Xosé Manuel Enriquez’ words, “intermezzos” that “sé
intercalan 6 longo do relato e dividen, acompasan e marcan o “tempo” narrativo a xeito
de moi particular metrénomo literario” (“Anxo” 230). They also express the historical
point of view of an illiterate older woman. While she mentions political events that affect
the community, she explains them from a Galizan rural vision and scheme of life, which
can come off as humorous or innocently traumatic. The example of this happens at the
end when she dictates her last letter—which describes the coming of the fascists as the
coming of the wolves—to no addressee, given that her daughter, Maria, who usually
writes what she dictates, has had to flee from the fascist rebels. During the course of the
novel, the reader discovers that her son Ramoén is, in reality, Roiz (thus Maria’s brother),
but the mother has felt betrayed by him for some reason—it is insinuated in one of her
dictations that she is against his marrying the woman he loves. As a result, she has
psychologically erased his existence from Sernanselle and believes that he is still in
America. The mother’s futile longing for a son to return from the Americas can be
viewed metaphorically as the longing of millions of Galizans who have been in the same

traumatic situation of being separated from their loved ones.*

4 Since the ninteenth century Galiza has been um pais de emigrantes.
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O Sefiorito is the conservative doctor of the village and a member of 4
Cooperativa Catolica, the rival of 4 Union, whose members are Frente Popular
supporters. In the early part of the story, he is portrayed as the conservative influence
that disagrees with the revolutionary changes that are reshaping his village; for example,
he does not initially accept Camoiras’ proposal for the town to pool its capital for
purchasing a malladora, “a corn husking machine,” which, like the other technological
advances that the indianos introduce, promises to increase the community’s production
and improve working conditions. But his empathy for others and loyalty to the
community lead him, ultimately, to participate in the buying of the malladora, as well as
helping the leftist characters escape at the end when the Falangists begin their paseos.
The character of the Sefiorito, who at beginning reminds the reader of the typical doctor-
cacique interested only in power, challenges yet another fascist-fabricated fallacy (still
upheld today in dominant memory), which claims that all conservatives invariably
supported the fascist takeover.

In their treatment of Pensa nao, the critics, for the most part, try to situate the

novel within the Galizan literary system. Manuel Bragado, director of the Xerais
publishing house, claims that the novel—having challenged the stereotype of the
backward rural Galiza—is the first of a new genre, which he terms “a nova novela da
aldea.”™ Others compare and contrast it to other literary genres; for example, Martinez

Bouzas explains that the novel, despite its dealing with rural life, fits neither into the

% He is quoted in the anonymous article entitled “Anxo Angueira percorre” (75).
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categories of “costumismo,” nor “social-realismo” (“100%” 8). Xose M. Eiré explains
precisely how this novel diverges from “costumismo™: “O clasico cadro de costumes ten
como obxectivo a enxebrizacion, a perpetuacién do estado, cousa que moitas veces anifia
arredor da fosilizacién. O cadro de costumes de que Anxo Angueira bota man, non é
este. Volvese estructura dinamica™ (“Prelidio” 27). This description of Pensa nao’s
dynamic representation of Galizan rural life expresses the same idea as the other
critiques, which agree that Angueira’s intention in the recreation of the rural life and
people in Sernanselhe was to make it mobile, as opposed to the static “museum destined”
worlds depicted elsewhere in Galizan literature.

Xosé Manuel Enriquez echoes this idea by positing that the novel depicts “un
mundo en actividade (labregos escapados do tépico de gaitas, aturuxos e muifiadas),” and
that the “paisaxe non se reduce 4 recreacion dunha postal de viaxe ou unha reproduccion
estatica de museo”; likewise, according to this critic, the portrayal of the characters and
customs “consistiien un mosaico animado da vida campesiiia, moi lonxe da enxebreza ou
do tipismo” (“Anxo” 231). Angueira’s intention therefore goes against the tendency of
what Antén Figueroa terms “arqueoloxizacién da cultura,” which consists of a “volta ¢
pasado mitificado e que intenta sustitui-la carencia dun progreso real presente por un
pasado fosilizado, pero que se intenta re-poiier como progresivo” (Diglosia 65).

The other genre that Martinez Bouzas contrasts with Pensa nao, apart from

“costumismo,” is “social realismo.” I quote the definition of the latter genre from

Baldwick:
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A slogan adopted by the Soviet cultural authorities in 1934 to summarize
the requirements of Stalinist dogma in literature: the established
techniques of 19th-century Realism were to be used to represent the
struggle for socialism in a positive, optimistic light, while the allegedly
“decadent” techniques of Modernism were to be avoided as bourgeois
deviations. (238)
If this is the definition Martinez Bouzas has in mind when employing the term “social-
realismo,” his idea then coincides with that of the other critics, who claim that Angueira’s
novel, though committed to leftist and nationalists ideals, does not follow the Manichean
and preaching tendencies that characterize the Soviet proletarian novel. Furthermore,
Pensa nao’s portrayal of both the individual and the collective psychology goes against
the purely collective focus of a Social-Realist work. This focus is expressed by Sergei
M. Eisenstein in a description of his filmmaking:
Our films do not center around an individual or a triangle. We want to
develop the public, not the actor. This is a reflection of the spirit of
collectivism which is abroad in the land. Nor do we attempt to excite
vicarious participation in the lives of the persons of the drama; that is an
appeal to sentiment. The cinema can make a far bigger contribution and a
faf stronger impression by projecting matter and bodies rather than

feelings. (24)
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Pensa nao’s individual sub-stories go completely against this Social-Realist prescription.
For example, the love story of Amaro and Maria, Maria’s mother’s insanity, Ventura’s
sobbing at the end when saying goodbye to his friends now endangered by the fascists—
all this would be considered frivolous and “sentimental” by a Social-Realist like
Eisenstein. But I believe that it is precisely this combination of the individual and
collective which makes this novel so ideologically effective. By infusing varied
emotions in his story, Angueira elicits all the more empathy from the reader, who
identifies with the characters by experiencing their individual love, frustration, jealousy,
and horror.

Perhaps a more useful set of terms for situating Pensa nao in the Galizan literary
tradition are Gonzalez-Millan’s nacionalismo literario, and literatura nacional. Asl
explained in chapter one, nacionalismo literario (or nacionalismo cultural) characterizes
Galizan literary and cultural production prior to around 1975. Up till this date the literary
text was confined to a thematics that denounced the oppression that impeded Galiza from
achieving autonomy and legitimizing its language and culture. Given that the power of
canonizing literary texts was in the hands of the more dogmatic nationalist sector—which

‘posited that the only literature capable of truly reflecting the realidade galega was that
which upheld a poetics of resistance—Galizan writers were constrained from innovation
and experimentation. But with the arrival of the Spanish transition new horizons opened
up and Galiza witnessed the institutionalization and gradual legitimization of its language

and literary system. The new political situation, which continues up through our present,
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has allowed writers to break free from the parameters once imposed by nacionalismo
literario and experiment with new repertoires as well as with formal innovations. It is
this literature which Galizan writers begin to produce after 1975 what Gonzalez Millan
calls literatura nacional.

Pensa nao, argues Figueroa, represents a combination of both nacionalismo

literario and literatura nacional. Its nationalistic and leftist content betrays a thematics
of resistance common to nacionalismo literario. But at the same time its “art for art’s
sake” formal experiments, its lyricism and fantastic components are manifestations
common of those works belonging to /iteratura nacional. In his words:
En Pensa nao eu creo que queda moito de “nacionalismo literario”
(temaética de esquerdas € nacionalista) pero 6 mesmo tempo dase unha
especie de valoracién do estilo € da fala, da fantasia, do xogo coa
linguaxe, do “I’art pour I’art” que en certo modo queda fora dun
“nacionalismo literario” “puro” e constitie unha das causas da
orixinalidade deste autor; o “nacionalismo literario” € reforzado e
mesmo tempo superado 6 superarense algunhas das siias normas como
modelos de escritura.*s

This scholar’s idea of the novel’s nationalist content being “reinforced” by overcoming

some of the prescriptions imposed by “nacionalismo literario” reflects the same idea I

46 £_mail to the author, Nov. 20, 2002.
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mentioned earlier regarding Social-Realism: Pensa nao, I believe, is more effective, from

a political standpoint of transmitting a leftist-nationalist ideology, than the more straight-
laced works that adhere to the “nacionalismo literario” repertoire.

Figueroa also views Pensa nao’s formal aesthetic as “ferriniano, anque os
procedimentos non sexan os mesmos.” The adjective “ferriniano™ refers to Xos€ Luis
Méndez Ferrin, a prominent Galizap writer, who is considered by some, including Anxo
Angueira, as the Galizan national writer. Figueroa claims that Ferrin was one of the
pioneers in breaking out of the strict norms of nacionalismo literario, without renouncing
the use of a leftist-nationalist poetics. In a way that combines nacionalismo literario and
literatura nacional, Figueroa invents the term “un estilo poético-fantastico-social,” which
seems appropriate in identifying Angueira’s novel.*’ Later I analyze the avant-garde
features of this novel’s style and their effect in making the voice of the rural masses
dynamic and progressive, as opposed to “costumista” depictions, which, as I pointed out
earlier, contain reactionary ideology by portraying the rural world as a static and isolated
(if not extinct) part of society.

Now as far as situating Pensa nao within the context of the other Civil War
novels, none of the critics give their opinions on this issue. Perhaps this is due to the fact,
as I mentioned in the final paragraph of the introduction, that literary scholars have still
not “institutionalized,” as it were, the Civil War novels as their own subgenre. If this is

the case, it would explain why the critics do not tend to group the novels together, draw

47 E-mail to the author, Oct. 1, 2001.
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comparisons among them, analyze how each one fits into the subgenre, and determine the
peculiar features of each one. Though critics have written a considerable amount on the
Civil War novels, a study that includes all of them and emphasizes their belonging to a
defined corpus has yet to emerge. I would situate Pensa nao on the leading edge of this
genre, given its feature of using the past for intervening in the present and defying
various fascist fallacies, which are taken as truths for much of the Galizan and Spanish
communities. This novel takes a big step beyond the rest of the Civil War novels because
of this bridging, as it were, of the past and present. My focus for the rest of this chapter
is on elucidating the novel’s various features that lead the reader to re-historicize (and
thus reconceptualize) his or her political, social, linguistic, cultural, and even economic
present. I first explain the reasons and sources that led Angueira to re-examine Galiza’s
rural history, and the theses of historian Lourenzo Fernandez Prieto, which were
indispensable for Angueira’s interpretation. Then, as I stated earlier, I analyze the

novel’s use of dialect, utopia and metaphor as part of a foundational imagination.*®

Pensa nao’s Historical Re;examination
Angueira himself has argued that his novel is unlike the other Civil War novels
because of his proposing a radically alternative historical-political version to the official
one. He comments in his interviews that he began to have doubts about society’s

dominant interpretation of Galizan rural society after hearing stories from the elders of

“¢ By “foundational imagination” I am referring to an imagination that strives to create (to found) a Galizan
identity and nation.
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his home village, who spoke of the technological advancements the aldea experienced
during the 1920s and 1930s. In his interview with Vidal, he explains that his novel
fermented in his mind as he heard from these testimonies “vestixios daquel tempo na
mifia aldea, na memdria popular, na arquitectura. Reta.llosvdun pasado que non cadraban
coa vision estereotipada que temos do mundo rural, asociada ao atraso” (24).%

In addition to realizing that the accounts of these witnesses did not correspond to
the official version—which claimed (and still does) that Galiza has always been a
dependent, economically unproductive community—he also noticed that none of the
witnesses wanted to tell him about the fascist takeover and the repression of the post-war:
“Nos testemuiios orais da mifia aldea notei como a xente non quere recordar o nome do
alcalde porque ainda perdura o terror imposto daqueles dias . . % Angueira, thus,
noticed through these testimonies that a crucial segment of the twentieth-century
narrative of the Galizan rural world was being repressed, because both the dictatorship
and the post-transition democracy had silenced the truth and created a version that suited
their respective ends, and that this fallacy was still dominating the Galizan collective
conscience.

Crucial in spurring Angueira to write Pensa nao was his reading of recent

historiographical studies by Isidro Novo and especially by Lourenzo Fernandez Prieto,

9 Angueira explained in regard to the novel fermenting over time in his mind: “Eu esta novela escrebin-a
mentalmente polas entrevistas persoais até que un dia rebentei porque xa tifia que escreber dunha vez;
ent6n fisicamente elaborei borradores dos capitulos, da estructura, anotacions . . .” (interview with the
author).

0 Interview with Sandra Penelas 3.
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which verified empirically the testimonies he had been gathering years previbusiy. In his
presentation speech of his novel he spoke about Fernandez Prieto’s influence in his
fictional creation:
Mais ainda que a pescuda na memoria das xentes da mifia terra, foime
decisiva a lectura de ensaios coma os de Lourenzo Fernandez Prieto,

Labregos con ciencia, que cuestionan cientificamente o estereotipo do

atraso econémico, tépico que tamén funcionou no literario, e que
demostran que ata o 36 houbo unha profunda renovacion agropecuaria. (3)
" Indeed, both Angueira’s and Fernandez Prieto’s objectives in their respective works are
virtually the same in that they attempt to debunk the deterministic language regarding the
Galizan rural society and people. They strive to popularize a new interpretation—which
has persisted in the minds of older rural folks and has recently been supported by
scholarship—that offers a positive vision of the pre-Franco rural society, and, more
importantly, a praxis for recovering the progressive project (progressive from both an
economic and democratic standpoint) that was uprooted by fascism. Through the
reinterpretation of the past and the realization that the Galizan community does have the
potential to be progressive and autonomous, the idea of rebuilding the Galizan nation
appears a possible reality.
Through explaining the historical causes of the present stagnation, through

connecting the past and present, Angueira and Fernandez Prieto undertake a genealogical

approach aimed at revealing the nearly lost fragments of the unorthodox history, as well
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as an imaginary one that projects towards the future. Angueira stresses this double
approach: “Neste sentido, a mifia novela non € s6 un labor de arqueoloxia histérica senén
tamén de actuaci6n no presente.”> Likewise, F. Prieto contends that it is necessary to
clarify Galiza’s recent history in order to reveal the fallacy of the current analysis, which
is allowing, he suggests, the rural economy (and hence Galizan independence) to
collapse:
Urxe clarexar algtns aspectos da historia mais recente de Galicia para
desentolda-la analise da actual conxuntura do sector agrario, enfrontada a
un proceso de cambio de enormes proporcidns: a integracién na CEE e o
sometemento a Politica Agraria Comun van cambiar, rgdical e quizabes
custosamente, a agricultura galega. (Labregos 17)
Both Ferandez Prieto and Angueira stress the fact that the fascist destruction of the rural
world’s progressive path entailed the subduing of the Galizan nation, along with
democracy and the concomitant consequences of alienation. I quote another excerpt from
Angueira’s novel presentation speech, which effectively expresses this idea:
Desde o meu punto de vista o alzamento fascist; foi unha amputacion
global ao noso proxecto de progreso como nacién, un proxecto vivo €
dindmico, non exento de contradiccidns, evidentemente, pero altamente

esperanzado naqueles anos. E esa ferida eu vina e ainda a vexo. A ferida

31 Interview with Sandra Penelas 3.
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do medo; a ferida aberta ainda nas igrexas co lafio manantio dos
insoportabeis simbolos dos vencedores; a ferida vergofienta de nomes que
emporcan as nosas nias; a ferida da covardia e da submision; a ferida da
alienacion e da sobrealienacion politica e cultural; a ferida que ainda nos
ten alleados, nalgtns casos a través dos mecanismos mais revirados, a
respecto da nosa propia lingua, que € tanto como decer da nosa identidade.
3)

Between Fernandez Prieto and Angueira’s projects there exists a symbiotic relation.

The former supplies the matéria prima, as it were, and the latter dialogizes this empirical

data. That is, Angueira takes the scholarly discourse of a historian and puts it in the

mouths of a whole village, which populates his romance coral.

Fernandez Prieto’s line of research grew out of studies, which, since the latter
1970’s, began to question the official version of Galizan rural life. One of the scholars on
this new line of research was Ramoén Villares, who directed Fernandez Prieto’s

dissertation. This dissertation constituted the basis of Labregos con ciencia, which

analyzes a broad spectrum of questions pertaining to the Galizan rural world from the
latter part of the 19" century until the fascist takeover. The author shows how Galiza
opened up to capitalist production, and how this system, in turn, adapted to a realidade
galega. That is, he attempts to analyze how the efforts of the State, on the one hand, and
the open and experimental penchant in Galizan civil society, on the other, combined to

improve and fortify Galiza’s primary sector. The State, he contends, played a
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fundamental role in promoting Galiza’s agriculture industry and the necessary scientific

research:
[F]oi historicamente fundamental o papel do Estado, impulsando a
adopcidén de novos métodos e técnicas agricolas que aumenten e
racionalicen, no marco dun mercado progresivamente nacional, a
produccion agﬁcola Asi aconteceu en Europa e nos USA e queremos
comprobar ata que punto ¢ en que medida ocorren 0 mesmo en Galicia.
(19)

This modernizing intention of the State was received with indifference by the
class that héd dominated for centuries, the rendistas and ﬁdalgo.;'. Apathetic and lacking
an enterprising mentality, they preferred Galiza to remain backward. Therefore, it was
labregos parcelarios, the farmers who owned parcels of land, who took the reigns of this
adaptation process. Fernandez Prieto analyzes in depth the variety of mechanical
improvements, the introduction of fertilizers, as well as advances in animal husbandry,
such as the crossing of different breeds of cattle. He studies the State-sponsored
institutions that spearheaded the research, for example, 4 Mision Bioloxica de
Pontevedra during the years of the Republic. But he emphasizes the agency of the
farmers and their gradual emergence as the crafters of Galiza’s political and social
destiny: |

A través do movemento agrarista, o campesifiado puido deste modo

mediatiza-la penetracion do capitalismo na esfera da pequena produccién
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agricola, estratexia que formaba parte da siia tendencia 4 reproduccion.
Por iso € pertinente concluir, como intento demostrar ¢ longo do texto, que
o campesifiado protagonizou os procesos de transformacién. (462)
In Pensa nao there are many references to both the state-promoted institutions that
carried out the scientific research, and the participation of the campesinhos. 1 quote from
the novel a passage, which condenses both of these complementary forces in action. And
not in vain does the narrator explicitly mention at the end the title of Fernandez Prieto’s
influential study:
Os coches da Unidn veiien cargados dé adubos nitroxenados e potasicos
de Santiago e Vilagarcia. Xa trougueno a semente de millo hibrido
seleccionado na Misién de Pontevedra para as leiras de gabea. O coche da
Cooperativa, por imperativo econémico da casa Cros que fomentan os
sindicatos catdlicos € a stia prensa, trague de Padrén superfosfatos
esgotadores do nitréxeno. Advirtneno os técnicos da Granxa que vefien a
falar a Sociedade de Agricultores de Dodro Vello. Pasa cara Carril o
comboio das once, o vello The West. Experimentan, os labregos con
ciencia experimentan. (115)

This passage is quite representative of the duality of forces involved (that of the state

embodied in A Mision and A Granxa Experimen?al da Coruria) and the civil society

represented by A Union and A Cooperativa. But it also depicts the two opposed

ideologies of society (the progessives in 4 Unicn and the conservatives in 4 Cooperativa)
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working on the same common project. As I said earlier, the idea of two Spains (or two
Galizas) in conflict does not exist in this novel, as it usually does in other representations,
for example, in Antonio Machado’s famous poem.sz Pensa nao conveys the idea that
fascist Spain was a minority force lurking on the sidelines and waiting to attack, while the
majority of the country moved forward.

The state-sponsored institutions were politically progressive and enjoyed massive
popular support. Fernandez Prieto explains how in 1935 the conservative government
(dominated by the CEDA) halted subsidies to A Mision Bioloxica. The director of this
institution, Cruz Gallastegui, was a specialist in genetics and became famous for having
greatly improved the Galizan cattle breed. Camoiras, one of the indianos in the novel,
mentions the achievements of this figure: “;E as vacas? ;Viche-lo que m;lda.no nos
ultimos cinco ou sete anos? jMoito esté a facer Gallastegui na Misién polo pais! jQué
non nos merece ese home! . . . jA nosa vaca rubia e cornuda, ciscada polos montes ou
turrando de carros e de arados, competindo coas madis leiteiras...!” (18-19). Angueira has
stated in another interview that he would have liked to make this genetic specialist more
of a protagonist in the novel. He also comments on Gallastegui’s genetic manipulation of
comn: “Sempre tiven a idea estipida . . . de que o millo do pais era o auténtico e de que o
hibrido era o francés, o estranxeiro. Cando investiguei na nosa historia e souben de Cruz
Gallastegui deime conta de que el era a avangarda deste tipo de innovaciéns” (“A

mazaroca no valo”). Angueira further attributes the success of these innovative

52 «Espafiolito que vienes al mundo / te guarde Diés / Una de las dos Espaiias / ha de helarte el corazén.”
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enterprises to the openness of the Galizan farmers, who embraced such opportunities of
technological advancement.
The motor behind the rural community’s adaptation to capitalism, according to
Angueira, was the indianos (“A mazaroca no valo”). The author comments in a
published interview that he wanted to recuperate the silenced history of these returned
emigrants and their contribution to the Republic:
O difieiro da emigracién manexado por homes e mulleres de ideas
filantrépicas axudou 6 progreso cultural e econémico do pais. Co tempo
foi cambiando e durante o franquismo rompeuse con esta dindmica. Eu
quixen retratar a traxedia de moitos destes galegos que emigraron de
novos, fixeron fortuna e voltaron con ideas de progeso, vinculados
politicamente 6 republicanismo e 6 galeguismo, e como no 36 morreron,
foron fusilados, foron paseados ou tiveron que fuxir e abandonar
absolutament¢ todo. Tronzouse un proxecto que era tremendamente
positivo.”

Historians have also analyzed the role of the indianos, although Angueira did not rely on

historical documentation for recreating his indiano characters. “A leccién dos indianos,”

he explained, “aprendina ali en Manselle e en Dodro, nos seus edificios, nos seus

proxectos, na memoria que deixaran. A sua vinculacidn coa masoneria veume tal vez da

33 Interview with Rosé Carrera.
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lectura de La masoneria vy La Coruiia . . . unha obra da que tirei tamén cousas que tefien

que ver coa masoneria na obra.”>*

The most extenisive study on indianos is that by
Nufiez Seixas,” and Bernardo Maiz also discusses the topic. The latter explains the
“mito americano” that proliferated throughout the community; or rather than community,
says Maiz: “Nesta mesta sociedade de pequenas comunidades” (17). The myth, asserts
the author, was clearly associated by everyone with transformation.”® On a personal
level, he continues, there were two personalities {(or two personas), into which the indiano
supposedly fit: The first type is the “rico, caritativo e fachendoso de chaleque branco e
sombreiro “jipijapa” que tenta mimetizarse cos membros dos grupos dominantes clasicos
facendo grandes mansidns, de arquitectura colonial e construindo monumentos de
dubidoso gusto” (17). The other indiano is he who returns with a politicized conscience
from having participated in unions and/or political parties in America. In fact, Maiz
writes that in the foundations of leftist parties and unions of American republics, there
were always Galizan emigrantes involved (17). This is the indiano that invested his
capital in Galiza, in schools and other communal projects and “exercia un labor de
axitacion” (17).

In Pensa nao Ismael da Pedra, the anarchist, fits into this second category, and so

do Roiz and Camoiras, but not in the same way as Ismael. These two build innovative

5% E-mail to the author, Dec. 15, 2002.
35 Xosé Nuiiez Seixas, Emigrantes, caciques e indianos (Vigo: Xerais, 1998).

%6 This historian seems to use the word myth too losely. Pehaps legacy would be a better choice.
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and luxurious houses, such as that of the Sefiorito. In this sense they are enlightened
indianos who cultivate both their community and their private spaces. Ismael is also
enlightened, but is not interested in possessing a private space and lives in a run-down
small house. He is more of a type-cast than the other two indianos, who have a certain
rounded characterization. Camoiras and Roiz receive many of their characteristic traits at
the beginning of the narration in an extended dialogue. The former tells the latter that he
sold all his property and stock in Buenos Aires and plans to invest it in Sernanselle: “As
cousas non estan claras pero sonche dos que profesan unha fe cega no noso pais € na
Republica™ (17). Later in the same dialogue, Roiz refers to Camoiras’ womanizing habits
and suggests that he is somewhat hungry for power and wants to compete with the
Sefiorito: “Ai, Camoiras. Se o meu vivir fose coma o teu. . . . Viame andando de aqui
para ala e para acold. Hoxe chegache de Mondariz cunha amiga, mafian apafias para o
Carballifio ou para Caldas con outra. . . . Na aldea a tia tinica ansia € facerlle sombra ao
Sefiorito.” (20).

Toward the beginning of the novel in the above-mentioned dialogue between
Camoiras and Roiz, the two indianos discuss their respective projects of investing in the
community, and then Camoiras criticizes the Cooperativa Catolica arguing that its
members will not approve of the indianos’ enterprising projects. Roiz agrees in part, but
then defends Don Antonio (the Sefiorito). I quote an excerpt of their conversation. The
first utterance comes from Roiz, the second from Camoiras, and the third again from

Roiz:
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—[O]s da Cooperativa Catdlica] [e]stan en mans dun par de caciques €, iso
si, contan coa beizon de Stia Eminencia Reverendisima, que actuou de
convidado de honor con moito boato cando inaugurano o local. !Fato de
moneoéns! Aos de aqui de Sernanselle que ainda non son da Unién
mantenos o inmobilismo de Don Antonio. Caeran cando caia o Sefiorito.
--O Seiiorito, o Sefiorito . . .. Axifia a Republica acabard cos sefioritos.
--Acouga, non digas parvadas. Don Antonio é doutros sefioritos. Si, a
situacion politica cada vez ponse mais ensarillada. Iso € o unico que me
pode botar para atras. Pero ainda confio en Saint-Just e na sia xente, a
pesar das siias treidurias. (19)°’

Through the character of the Sefiorito, the novel also tries to deconstruct the
dominant version, which claims that all catholic and conservative cacigues were against
the project of the Republic. Angueira refers to this when claiming (again in his book
presentation) that in Galizan aldeas:

habia e hai mais que labregos e labregas, labregos propietarios, labregos a
xornal: habia xa unha economia simbidtica xerada pola emerxencia do
proletariado rural, habia americanos, maséns e republicanos, sefioritos

coma os de Otero Pedrayo, leberais, médicos case todos. Habia un

57 Saint-Just, a character from the French Revolution and linked to Robespierre, was the nickname given to
Santiago Casares Quiroga, who, as I explained in chapter one, is held responsible for not allowing the
mayors of the major cities to distribute arms to the unions. Though Roiz does not completely trust this
politician (he mentions “despite his betrayals™), he belongs to the same political party, Izquierda
Republicana. His son, Amaro, is more critical and distrustful of Casares, and belongs to the Partido
Galeguista.
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intensisimo movemento cooperativo que era alicerce das directrices

econdmica do Partido Galeguista™ (3).
Don Antonio, who, as Roiz claims above, is not like other caciques, is unique among the
rest of the characters in that he is the one who changes the most in the novel. Indeed, if
he were given as much text time as the others, he would perhaps be the most complex
character in the novel. During the first half of the story, his appearance is minimal. He
initially comes off as conservative in one of the first scenes of the novel, in which
Camoiras comes to his garage to drink his newly made canha. Camoiras asks him if he is
interested in contributing to 4 Union’s purchase of a malladora (a corn husking
machine), and Don Antonio does not answer. He seems uncomfortable with the
Camoiras’ proposal. Yet, at the same time, the fact that he shares his drink with
Camoiras indicates a certain hospitality and openness.

As the narration progresses, the Sefiorito manifests traits that situate him in a
more positive light. He gradually becomes an essential figure in the novel’s ethical
project. The first explicit sign of this oécurs in a conversation with his work-hand,
Xacobe de Dominga. Xacabe tells Don Antonio about Marifio, the other Sefiorito’s

- work-hand, who is building a boat (which happens to be the nao, the boat on which some

of the characters escape from the fascist terror at the end of the novel). Don Antonio’s

demo! !Estes picaros son o demo!” (97-98). Xacobe then takes his boss’ remark a step
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further: “Un dia vai haber que pdlos a andar.” But Don Antonio disapproves of this
aggressive remark and reprimands Xacobe: “;Que rosmas Xacobe?” (98).

Two chapters after this incident, Don Antonio gathers another positive character-
trait when he finds Amaro up in the hills close to the village. It is at the time when the
honeybees are loose and swarming about the village and nearby. Amaro is examining a
prehistoric construction, and the Sefiorito asks him about it and appears interested. A
moment afterwards, Don Antonio becomes the focalizer (the first time in the novel), and
it is at this point where his psychological evolution really begins to occur: “O Sefiorito
olla o rio palido e lourido, fundido na brafia pola baixamar, que el imaxina no socheo . ..
Seria capaz de olla-los ollos dos sancristans que fono morrendo. E os ollos dos curas
vellos. Trémenlle as mans. Olla os ollos de Camoiras, de Camoiras. Unha abella revoa
polo pescozo do Seiiorito” (104). The order of this train of thoughts spells out this
evolution: first he imagines looking into the eyes of the priests (the metaphor of
conservatism); then his hands tremble and he imagines looking into those of Camoiras.
And at this moment the bees begin to alight on Don Antonio (“Pousan abellas, centos de
abellas coa raifia no ombreiro do Sefiorito™), until he is completely covered by them
(104). His hands also tremble as he observes the cars of 4 Union and A Cooperativa
drive into the village. He then hears “the swarm” of the children of the village running
behind the cars and shouting the political slogans taught by their parents: “!Abaixo a
Unién! !'Morra a Unién! !Viva a Coorerativa! !Viva a Unién! !Vefia Unioncifia!

!Abaixo a Coomerativa!” (105). By allowing the bees to cover himself while he
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imagines looking into Camoiras’ eyes, Don Antonio seems to be opening himself up to
the indiano’s swarm of revolutionary political ideas.
The climax of Don Antonio’s evolution occurs fifteen pages later in chapter five.

The passage commences with Union affiliates in a meeting where they decide on
purchasing the malladora. Ismael da Pedra (the indiano) is talking to the crowd. The
final paragraph describes the Sefiorito coming to the meeting and offering to contribute to
the purchase of the malladora:

A porta do norte da casa do Sefiorito renxe nas palmelas secas e oxidadas.

Todos miran. . . . sae Don Antonio, que se achega 4 reunidn con paso

ﬁrme.I A xente cala e aparta. Sombra fresca de lata abrindo. Canta a

fonte de frescura. E o Sefiorito achégase a porta do garaxe de Camoiras

antre o espanto de todos. O sol quenta que queima na xugueira.

--Ismael, ;estades no da malladora?

--Estamos, Don Antonio, niso estamos.

--Pois aptntame, se fa-lo favor. Antonio Sernanselle Abuin, médico,

sesenta e sete anos, solteiro. (121)
With this small-scale democratic victory, the Sefiorito has embraced 4 Unior’s initiative.
And his evolution is verisimilar because it is not really his ideology that has changed (he
continues being a member of 4 Cooperativa), but rather, his empathy and good intentions

have helped him see what is best for his village.
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The underlying message that Don Antonio’s character transmits to the reader is
that many conservative Galizans like him did not welcome the Franco-Falange takeover.
He did not fathom the extent to which fascist hatred would destroy the people and
country. This idea is made especially clear near the end. The fascist forceé have nearly
taken control of Galiza, and Semanselle is about to fall within hours. Xacobe de
Dominga has shot and injured Amaro, whose wound the Sefiorito tries to cure at his
house: “O Sefiorito métese no despacho e consulta o tomo primeiro dos Elementos de
Patoloxia e de Clinica Cirurxicas do doutor Leon Moynac . . . Mira nas lesiéns
traumaticas as feridas por armas de fogo. No apartado das complicacidns atopa o
estupor” (162).

He ends up helping Amaro and his mother and father (Roiz and Ilduara) escape to
the ocean on Marifio’s nao. He, like his work hand, Marifio (whose character performs a
very similar function to that of the Sefiorito’s), are horrified by the fascist terror and do
everything they can to aid their friends. From this moment on, the narration recounts the
sudden tragedy: Camoiras being murdered, 4 Union people escaping, and the destruction
of all the village’s progressive elements. The narrator transmits the idea of this sudden
destruction of decades worth of community work through recollective dissemination;>®
that is, he condenses in one paragraph the various progressive elements that have

appeared throughout the novel (the new machinery, Roiz’ busts of Rosalia, Murguia and

58N ote that I write “decades” of work and not just the five years of the Republic. Galiza had been forging a
civil society and moving towards a democracy since the late ninteenth-century.
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Curros, the malladora “que non houbo,”), followed by: “Sernanselle, Sernanselle, todo
Sernanselle tatexa un adeus cuberto para sempre no silencio e no terror” (181).

This idea of the destruction of years of success and democratic civil society in a
matter of days is also emphasized by Fernandez Prieto, whose ideas I now revisit before
concluding this section. We had left off on his project in Labregos, in which he shows
how rural Galiza had embraced the State’s project of devoloping and modemizing
Spain’s economy, which included the peripheral communities. I now want to briefly
explain the second stage of Fernandez Prieto’s research, which focuses on the effects that
Francoist repression had on Galizan economy and democracy. He succinctly discusses
the repression and consequences at the end of Labregos, which acts as an announcement
of his future project. The repression, he argues, provoked a social desarticulation that
demolished all the organizational instruments that had been forged during four decades,
and the once existing tension between the agrarian unions and the capitalists was broken
in favor of the latter (463). The war and dictatorship, he claims, “fixeron mais que
trunca-lo proceso, mudaron o seu sentido € os seus protagonistas e beneficiarios” (465).

Fernandez Prieto carries out an in depth analysis of the repression and its
consequences for Galiza’s rural economy and political life in “Represién franquista.” His
focus of study does not constitute “tanto la represion franquista como eliminacion fisica
de individuos, mas o menos militantes o significados social y politicamente, sino aquella
otra que ataca al conjunto de la sociedad” (52). He also recognizes the difficulty of such

a project, given that the social movement of rural society “desaparece con la guerra civil,
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apenas conocemos €l como y las circunstancias de esa desaparicién” (53). For his
analysis he studies documents kept in the Gobiernos Civiles of the Sociedades and
Sindicatos agrarios. Through these documents, he shows how the Sociedades and
Sindicatos were either eliminated or their leadership changed. Between 1936 and 1939,
seventy percent of the Sociedades and Sindicatos were dissolved, and the hundred that
remained were of a non-political type (or at least conspicuously so). But within these
hundred remaining, the dominant ideology in these organizations, claims the author, was
Republican and leftist: “Y se trata, claro esta, de sociedades de caracter no directamente
politico, o de sociedades de inspiracion conservadora, lo que de algin modo demuestra
que Ia inmensa mayoria de los cuadros del movimiento societario, a la altura de 1936,
tenian un compromiso o vocacién, cuando menos, democratica” (59-60). This idea that
even the Sociedades of “inspiracién conservadora” upheld democratic principles
parallels, of course, the idea expressed through the Sefiorito in Pensa nao.

Fernandez Prieto then proceeds to show how, during the early 1940°s, these
remaining hundred organizations, the leaders of which were considered suspicious, were
gutted and left in the hands of inexperienced and apolitical leaders. “Sobre ese medio
social emprobecido e inerte,” concludes the author, “podra fundar el franquismo su
propia hegemonia” (64). The consequences of these “depuraciones” destroyed both the
social structures that had been developing democratically over the previous decades, and

it also generated “una pedagogia civil negativa sobre la asociacion rural como férmula de
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intereses, recuperandose en los afios cuarenta formas de resistencia campesina que habian
sido desplazadas a lo largo del primer tercio de siglo” (65).

As I'we have already seen, both Angueira and Fernandez Prieto argue that the
present is the inheritor of this repression and its consequences. Both in their respective
projects work with history in a genealogical fashion, and also in an imaginative way that
projects the unorthodox fragments of this history onto the present and into the future.
Angueira, as I proceed to show, has more strategies to make his historical interpretation
affect the present and challenge the reader’s apperceptive background. In the next
section I analyze the novel’s blend of avant-garde and realist styles, along with its

orchestration of various social languages and the use of dialect.

Avant-Garde and Realist Representation. Dialect and Social Languages

Through the dynamic representation of the rural world, as opposed to the
stereotypical static depictioﬁs, Pensa nao employs a series of avant-garde tactics, which,
nonetheless, do not stymie the narrative’s ability to produce verisimilar impressions. The
structure of the novel, which forms a sort of mosaic, consists of seven chapters that break
into mini-chapters, which act as individual fragments of the novel.” Méndez Ferrin

alludes to this mosaic aspect: “[A] obra preséntase como unha narracion colectiva, ainda

> Both X.M Eiré and Xosé Enriquez refer to this aspect of the novel. The former claims that the
fragmentary structure lends dynamism to the narration: “Os sete capitulos estin construidos todos coa
mesma técnica fragmentaria, cousa que tamén axuda para a sensacién de dinamismo . . .” (“Preludio” 27).
The latter gives this description: “[A]s persoas, as palabras dos oficios , os traballos estacionais, os
costumes, as ferramentas, os tipos . . . constittien un mosaico animado da vida campesiiia, moi lonxe da
enxebreza ou do tipismo” (“Anxo™ 231).
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que nin ao xeito tumultuoso de Ruedo Ibérico de Valle-Inclén nin tipo mosaico-puzzle
como John Dos Passos” (“A novela” 2). Indeed, if we compare Pensa nao to Dos Passos’
USA, the former, despite its fragmentary layout, seems to have more cohesiveness
between its various components. That is, as opposed to the often brusque changes from
one part to another in Dos Passos’ novel, the different components of Angueira’s seem
more integrated within the story line.

Another feature of the novel that draws attention to its production of meaning
comprises the use of a Galizan dialect for telling the story. This dialect—which is that of
the Dodro comarca—is not used as a sub-voice; it is not grouped under a more official
voice that uses standard Galizan, but rather it is the dominant voice of the novel, the
voice employed by the third person narrator (who occasionally shifts into the first person
plural). In addition to the lexical differences of this dialect that can confuse the reader,
the verb conjugations can also, at least initially, through him or her off. Fo;' example, the
third person plural of the present tense of “sair” in standard Galizan is “saen.” In the
novel, however, the form “san” is used.% Nonetheless, the use of dialect also contributes
to the novel’s verisimilar impressions. Once the reader gets used to the new code, the
dialect then contributes to the testimonial illusion. The novel, therefore, demands from
the reader an effort, but this effort also contributes to “living” the world and rhythm of

the narration.

60 Likewise, the conjugation of the preterit changes. For example, instead of the standard “foron,” the
Dodro dialect uses “fono.” Rosalia de Castro, who was from Dodro, used these dialectalisms in her poetry.
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Also involved in Pensa nao’s dynamic and fragmentary layout is what I perceive
as the novel’s dramatization of intertextuality. This aspect, along with the use of dialect,
constitutes, in my view, the most original of the narration’s techniques. It consists of
introducing (or rather masquerading) into the narration verses or sentences of other
artists. Hence, throughout the novel there are “cryptic” messages, as it were, which only
the reader who has been exposed to the sources can detect them. The “meta-
intertextuality” feature occurs not only with the “secret” bits and pieces of verses and
sentences taken from other writers, but also with the sources the author uses for creating
his world of fiction. This aspect of the novel fits the description Coward and Ellis in

Language and Materialism give of avant-garde texts: “It is this aspect of intertextuality

that is exploited in avant-garde texts: they throw together scraps of phrases, etc., but
without a unifying, totalising position™ (52-53).

Pensa nao further manifests features of indeterminacy through its theatricality.
For example, in many of the dialogues (always, as in theater, “in praesentia”) the
positionality of the characters is undetermined. Only in those exchanges of two or three
characters is it possible to distinguish who says what; and even in these parts the reader
still struggles to designate origins.®! Next to this formal indeterminacy, the novel also
contains a certain thematic indeterminacy and open-endedness, which stems, to a large

extent, from the narrator’s low profile. He is at the top of the hierarchy of voices, as I

81 Eor example, in the section, or “mini-chapter” (14-23), the dialogues between Roiz and Camoiras—in
which Roiz’ wife Manoela intervenes at the end—are theatrical insofar as the third person narrator almost
never indicates who speaks. For the reader it is difficult to always know who the speaker is.
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show later when discussing the novel’s realist impressions, but his voice seems no more
legitimate thén many of the other voices. Take, for example, Maria’s mother’s letter
dictations. Her authority is derived from her seemingly autonomous and independent
discourse, as if her presence were outside the narrator’s control. Moreover, the lack of
the narrator’s intervention—along with this equilibrium, as it were, of voices—keeps this
highly politicized novel from not falling into Manichean descriptions or depictions.
Martinez Bouzas comments on this aspect; on how, for example, the Falangists and
fascists in the novel “non estan tratados dunha maneira claramente maniquea.
Sinxelamente os delata a evidencia dos seus actos de morte” (111). Later he remarks that
the narration:
non cae no folletinesco nin na demonizacién maniquea do circulo fascista,
agas quizais cando entra en accién un clero partidista e belixerante,
verdadeiros ministros da morte, que pinta nos vidros das igrexas a
bandeira monarquica, lles leva aos fregueses papeletas da canditaturas da
dereita e as misas son todas serméns contra Rusia” (“A Pensa nao” 111-
12).

So what are the other elements in Pensa nao that create realist impressions?
Besides the use of dialect, the other elements constitute the novel’s testimonial effect and
its thythm. The former is created by the fragments of sources, which help construct the
narrative’s texture of truth. Examples of these sources include the letters that Angueira’s

great grandmother had written to her son in America (which the son had brought back
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with him and left in the attic in a house in Manselle), old books on medicine and religion,
magazines, as well as the oral and academic sources explained above. Angueira not only
uses these sources for the testimonial information they provide, but he also inserts
excerpts of them into the narration. Hence, Maria’s mother’s letters are, at times, literal
transcriptions of the letters of the author’s great grandmother; Marifio’s fanatic preaching
of a religious book comes from one of the books the author found in his village; or the
fragments Don Antonio reads form his books on medicine, etc. In his Lestrove novel
presentation speech, the author alludes to his use of different materials, including the
“secret” literary fragments, and this collage-like creation:
Confeso que me foi fundamental para Pensa nao o ter recollido na mifia
aldea, a rusa do valo, ferida agora brutalmente por unha irracional Via
Répida, toda a literatura que puiden daqueles anos. Houbo moitisimo
mais pero o 36 queimouna nas casas de Roiz e de Camoiras. Como
queimou a Editorial Nds ou o Seminario de Estudos Galegos. E esta
literatura, que son cartas de emigrantes, libros de medicina, libros
relixiosos, revistas, dei en xuntala e mesturala, integrala con diversas
referencias ao noso sistema lterario. (6)
The novel’s mosaic effect, to which these sources contribute decisively, is thus saturated
with testimonial fragments that, in my view, lend the narrative an aura of authenticity.
Another fundamental element that contributes to the narrative’s testimonial

illusion constitutes the narrator, who functions like a character-witness for two reasons:
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first, his voice does not seem to be the origin of all the others; and second, he switches on
occasions from the third person voice to the first person plural, and always tells the story
through simultaneous narration.®? Xosé Enriquez alludes to the narrator’s non-
dominating position and also to his testimonial interventions. He describes the narrator
as the incarnation of the author, and by doing so he reflects, in my view, the novel’s
convincing testimonial effect at work. He defines the author, on the one hand, as
objective and neutral insofar as he inserts the above-mentioned extra-literary excerpts and
literary fragments. On the other hand, he describes what he views as the author’s
“impulso empético de intervencion” (“Anxo” 230). He further argues that the author
“non se oculta ou desaparece con discrecion tras das siias creacions ou da historia. Non,
el esta presente—invisible, fantasmagoérico—e transmitenos punto por punto o que se di,
o que se fai e como vai caendo, maininamente a sobra do aire” (“Anxo” 230). This critic
then claims that the author cannot be a “distante trasmisor, anénimo e imparcial,
esterilizado” (“Anxo” 230), because the story he tells is, to a certain extent, his own.
This makes the author, concludes Enriquez, “transparentarse . . . facerse evidente xa
desde os primeiros momentos” (“Anxo” 230).

Martinez Bouzas also refers to the novel’s testimonial authority, and like

Enriquez, he claims that the story is the author’s: “Escribiuna o seu autor sen necesidade

621 quote a passage that exemplifies both simultaneous narration and the narrator’s voice in first person
plural. The passage describes, as many others, the labregos’ working in the fields: “Tarde de sementeiro
de Sernanselle na Senra. Estamos en leira de temperan que vai para restebo. Xa esta labrada, estercada e
sementada. O arado de pao para o sementeiro € o rei . . . Maria vén detrds abatendo con sacho os regos das
marxas e tapando a semente” (46).
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de aclimatarse a nada, porque o que narra, viviuno no oitenta por cento el mesmo desde
cativo merguilado na vida alded . . .” (“100%” 8). It appears that both this critic and |
Enriquez confuse direct testimony with one that has been recreated (or re-invented).
James Young, whose theories I explored in the introduction, refers to this type of
confusion (which tends to occur in readers of Holocaust fiction) and claims that docu-
fiction often “becomes the illusion of documentary authority generated by authentic
eyewitnesses that sustains the putative factuality of these texts and, by extension, the
power of this fiction” (Young 59). Thus, Enriquez and Martinez Bouzas seem to give
more truth to the novel by imputing authentic eyewitness to the author.

The narrator’s telling the events as though they were happening at the same time
probably constitutes the primary technique in creating the testimonial illusion. When
asked why he chose to have his narrator speak in the present tense, Angueira responded:
“Traballei sempre en presente, tamén aquilo estaba diante dos meus fucifios, estaba
sucedendo cada vez que o eu escribia.”® Enriquez’ description of the author’s “impulso
empatico” seems to capture Angueira’s idea of imagining the events he told as occurring
in the present before his eyes. Likewise, when Bouzas remarks that the author lived 80%
of the story (or when Enriquez claims that the story is the author’s), both are expressing, I
believe, the idea that the author submerged himself so much in the history of the fascist

takeover in his village that he comes about as close to being a direct witness as possible.

¢ E-mail to the author, Oct. 11, 2001.
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But the use of simultaneous narration and the present tense also contribute to the
novel’s bridging the past and present. Méndez Ferrin seems to have felt this
simultaneous narration as intervening in his present: “E todo escrito en presente. Nun
presente, si, valle-inclanesco, que nos fai ver os acontecementos € as cousas mesmo
dediante. Un presente que non cesa, que nos absorbe ao interior do relato, que nos rapta.
Pensa nao, estoria que foi, que esta agora sendo” (2).

Meéndez Ferrin also describes the rhythmic effect of the narration, which, as I
pointed out earlier, constitutes in my view the other factor involved in producing
verisimilar impressions. The rhythm comprises the less perceptible component in the
narration, and it counteracts the possible difficulties the reader may have (probably only
initially) in mastering the dialect. The rhythm and poetic effects draw the reader into the
events; they act as a hypnotizing mechanism, as it were, in maintaining the reader under
the testimonial illusion. Méndez Ferrin describes the hypnotizing effect: “Novela
musical . . . Sucédense as repeticions, a modulacién dos temas, as frases dirixentes, o
retrouso, as ideas guia, que van e vefien, abalandonos, componeandonos, hipnotizandonos
aos lectores” (2). Xosé Enriquez describes his reading of Pensa nao in these terms: “O
ollo lia e non daba acugulado do fulgor que desprendian as lifias, unha a unha; o corazdn,
pola siia parte, saloucaba coa emocién” (“Unha fervenza” 21). Though this critic does
not explicitly mention it, the “fulgor” and the emotions he experienced were most likely

elicted by the narration’s thythm.
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Méndez Ferrin also writes that the narration of the fascist takeover, which takes
place during the final forty pages of the novel, rhythmically simulates the events
themselves: “Visualizamos con detalle o golpe . . . E o relato avanza aos golpes, aos
choutos, como fixeran os acontecementos verdadeiros” (2). My experience was similar
and in addition to Méndez Ferrin’s observation, I would say that the rthythm of the final
forty pages is representative of the brusqueness, the suddenness with which the fascist
rebellion swept through Galiza. The rhythm, thus, submerges the reader into the novel,*
and, at times—especially during the final forty pages— makes the reader not only
psychologically expe_:rieﬁce the rhythm, but also physically.

Sergei Eisenstein, whose comments we visited earlier when discussing Social-
Realism, also stressed the importance of his movies making the spectator physically
experience the events. His explanation on Potemkin can be applied, on the novelistic
level, to Pensa nao’s rhythmic effects:

Take the scene in Potemkin where the Cossacks, slowly, deliberately walk
down the Odessa steps firing into the masses. By consciously combining
the elements of legs, steps, blood, people, we produce an impression—of
what kind? The spectator does not imagine himself at the Odessa wharf in

1905. But as the soldiers’ boots press forward he physically recoils. He

64 Martinez Bouzas defines one of the main characteristics of the novel as “unha inmersion,” given that its
story emerges from the roots of the aldea. As he describes: “a narracién do mundo rural faise desde
dentro” ( “A Pensa nao™ 110). He also explains that the novel submerges itself in its scenery, a feature I
explore later when discussing the metaphoric force of the novel.
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tries to get out of the range of bullets. As the baby carriage of the crazed
mother goes over the side of the mole he holds on to his cinema chair. He
does not want to fall into the water. (24)
Eisenstein further explains his editing method, which also helps in achieving these
rhythmically felt effects: “[T]he movement of things and of machines in our pictures is
not a part quickly to be passed over but one of absorbing interest. Mounting—the
interlacing of close-ups, of side-views, top-views, bottom views—is the most important
part of our work” (24).
Angueira achieves his “Potemkin” effects also through an “interlacing” of scenes,
changes of focalizers and dynamic descriptions. For example, the first section of chapter
" seven, which begins the telling of the fascist takeover, weaves together what we might
think of in cinema as different close-ups and perspectives. The page opens with the
church bells ringing: “Repenican tolifias as campas da igrexa” (149). Maria and
Amando Caride then drive by in the 4 Unidn’s General Motors T Truck and ask
themselves why the bells are ringing. Maria yells at the new priest (an openly declared
anti-Republican): “!Cabrén! !Fascista! !imost¢ queimar!” (149). The priest, who does
not hear Maria, then becomes the focalizer: “O cura novo de San Xian, a contraluz, olla
pasa-las nubes de cinifes cara Sernanselle, a aldea rusa, coma se perseguisen 0 General
Motors T Truck negro” (149).
The perspective then changes brusquely to a scene that supposedly happens hours

later in the day when Amando and Maria return to Sernanselle in the A Urion truck, and
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gather with the town people. Their discussion takes the form of a theatrical dialogue
(with no indication of who says what), a literary technique that contributes to the
uncertainty and hysteria of the moment. At this point the perspective switches over to
Amaro, who has been spending the day in the hills on an archeological study. He
becomes the focalizer and his unawareness of the situation (indeed, he believes that the
church bells are ringing for some nearby village’s festivities)® also adds to the mounting
tension. The section then ends with Xacobe de Dominga appearing behind a mound and
firing at him.

Alongside this succession of abrupt changes between scenes and focalizations
(among which the last of Maria’s mother’s dictations takes place),66 also crucial in the
rhythmic intensification is the narrator’s use of a series of short clauses, each beginning
with the conjunction “e.” An especially worthy example of this usage of polysyndeton is
found in the depiction of Xacobe murdering Camoiras and Amaro attempting to save his
once competitor for Maria: “O coche vénse outra vez contra Camoiras, no chan, inmébil,
e entén Amaro dispara contra o vidro, dispara. E o coche non se detén. E Amaro volve
disparar. E o coche non se detén, non se detén e unha roda pasa por riba de Camoiras,
por riba do pescozo de Camoiras™ (186). The repetition of “’¢” in this passage contributes

to the increasing tension and the testimonial illusion of the tragic suddenness of the

85 «Amaro foi 4s albarizas de Espifieira que lle dixera Don Antonio e deu con mais petroglifos arriba dos

outeiros de Mos e da Tomada, na Canteira dos Postes . . . Olla ala ao fondo a lifia azul espléndida do Ulla
cortando a brafia, as espadanas repenicando por non sabe que festa . . .” (152).

66 She stares into the fireplace and declares in a soliloquy: “Non vefias. Non veiias nunca, Ramén. Non
volvas a esta terra de lobos . . .” (182).
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fascist takeover. Likewise, it seems to convey the notion of an irrevocable chain of
catastrophic events.

The rhythm, therefore, along with the testimonial illusion, constitute two of the
three main elements I see in producing verisimilar impressions. The third element, that
of the novel’s use of a dialect as the dominant voice, was discussed earlier as comprising
both an avant-garde characteristic—in so far as it acts like a defamiliarization mechahism
and draws attention to itself—and one that aids the novel in achieving its testimonial
illusion. The dialect, as I mentioned, comes from the comarca of Dodro, where Manselle
is located. It is the same dialect that Rosalia de Castro spoke and used in her poetry.

The use of the dialect comprises the formal manifestation of the author’s
affirmation of the Galizan rural world’s penchant for progress. But using dialect in the
literary text can cause, nonetheless, potential problems in the interpretation of the text.
Though there is an officialized standard Galizan (called o galego oficial or a normativa
oficial), there continues to exist a plethora of “linguas vivas,” which contribute to the
fragmentation of the language and set up potential obstacles of authorial control over
what s/he wants to express. For example, if a reader who grew up speaking dialect Z
comes across a literary text in which the author employs words and expressions from
dialect Y, the reader will Be surprised and view these words and expressions as a novelty.
The reader, in other words, will pay undue attention to the strange words: “[O] lector non
podera menos de ver ai un feito estilistico, non poderd menos de /er un feito de estilo que

por suposto o autor non controla” (Diglosia 28).
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An author in a diglossic society, argues Figueroa, does not have the same amount
of control over his or her readers’ reactions as does a writer of a consolidated nation and
language:

Un escritor nunha lingua normalizada estandar pode en cada caso escolle-
lo grao de imprevisibilidade que quere, e intentar conscientemente
provocar no lector determinados efectos estilisticos, en relacion
precisamente co uso normal da lingua; isto, como vemos, na situacién a4
que nos referimos presenta problemas, e resulta que o feito dialectal, que,
en condiciéns normais, constitiie unha fonte innegable de posibilidades
para o texto, resulta aqui un factor de distorsién. En relacion con isto, e
como proba do que dicimos, € facil constatar como hai unha tendencia
evidente en certos textos que hoxe mesmo se escriben a intentar producir
“poeticidade” mediante elementos do cédigo sé usados en determinadas
areas e de uso restrinxido, 6s que se dota automaticamente dunha
ambigiiidade (debida 6 simple descofiecemento), que nada ten que ver coa
ambigiiidade estética producida esencialmente polo traballo textual. (91)
Thus, given this lack of control on part of the author to produce the effects s/he desires,
composing literary texts in dialects (or using dialecticisms therein) is a risky business.
Angueira, in this sense, confronts this risk face on and not only uses random
dialectalisms, but also constructs the novel’s dominant discourse in a dialect. The critics

unanimously applaud him for this risky endeavor. X. Valcarcel comments that Angueira
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makes his language the pfotagonist of the novel, and then states: “Aposta forte Angueira
e sae con éxito” (“Pensa nao” 4). Ferrin claims that Angueira’s novel is “monumento e
homenaxe lingua literaria nacional,” and that the author “perfecciona a lingua € o
proxecto lingiiistico de Eduardo Pondal, que € o que debemos acatar como modelo” (“A
novela” 2). I view Angueira’s linguistic project as acting as an antidote, as it were, to this
distortion that happens in Galizan literature because of its non-standardization.

The narrator’s voice in dialect presides over (very non-intrusively, as I pointed
out earlier) and organizes the various discourses that appear in the novel, as well as the
different socio-lar;guages. Hence, the recurrent passages that describe the village’s
technological advances, the academic discursive fragments that appear when O Sefiorito
reads his medical books, the appearance of political texts (such as a fragment of an A
Nosa Terra newspaper in Roiz’ house), Marifio’s feverish religious recitations, etc. are all
governed by the narrator’s voice in dialect. Likewise, the different socio-languages that
appear throughout the novel (such as that by the stone masons) are also subservient to the
authority of the discourse in dialect. Therefore, in the same way that Angueira makes an
unorthodox interpretation of Galizan rural history the correct version in his fictional
world, so he also makes a local, marginal dialect the norm. In this sense, the novel
intentionally functions as a centrifugal force against the normativa oficial.

But Angueira does not oppose the normativa oficial, as one might expect. Indeed,
he fervently supports it and aggressively attacks those who defend the normativa lusista,

in which Galizan is written like Portuguese. Currently there are three normativas, one of
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which is the normativa oficial. The defenders of the other two, a normativa dos minimos
and a normativa lusista (also called a normativa reintegracionista) are battling to make
their respective normativas also official. The difference between the three, grosso modo,
is that the normativa oficial is the most “Spanish” of the three insofar as it uses Spanish
orthography and punctuation. The normativa dos minimos uses Spanish orthography,
while its punctuation and certain morphological features are Portuguese. The normativa
reintegracionista employs Portuguese orthography and punctuation and also incorporates
certain Portuguese words and expressions, while maintaining some Galizan as well.

When Galizan was institutionalized in 1977, the normativa oficial was that of
minimos, but in the early eighties prominent linguists succeeded in debunking this
normativa and officializing what is now the current galego oficial. Their argument is that
their normativa reflects daily speech much better than the other two, and that written
Galizan has never in its history imitated Portuguese orthography. The defenders of the
mz'n.imos and lusista norms, on the other hand, claim that the Galizan language can benefit
from approximating Portuguese. While the philosophy behind the minimos norm is one
of gradual evolutioﬁ toward Portuguese, the lusista endorsers claim that their norm
should be institutionalized now so as to enable Galiza’s reintegration into the Portuguese
sphere.

Anxo Angueira, as a university student, had been a Jusista, but he became deeply
disillusioned with the people within the Jusista movement and so began to endorse the

current normativa oficial. 1have found in my interviews with him that he is not against
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the 1dea of Galiza becoming integrated within the Portuguese speaking world, but his
resentment of the common dogmatic Jusista mentality has led him to take a very anti-
lusista stance. He claims, and I agree with him, that the Jusitas tend to have haughty
elitist attitudes and despise Galizan literature, while they consider that only literature
written in Portuguese is worthy of praise. Angueira comments on this aspect in his
interview with Penelas:
Moitos escritores galegos tefien complexos 0 respecto da ortografia galega
e . .. eu estou moi orgulloso de utilizala porque me parece perfecta. O que
pasa € que desde posturas reintegracionistas hai un odio hacia a nosa
comunidade lingiiistica e buiscanse souciéns escapistas adoptando a
ortografia do portugués. Pensar que o galego se salva porque se fala no
Porto ¢ absurdo. (3)

In all of his published interviews he makes similar comments that reveal deep
resentment towards the /usistas (indeed, one could argue that he is the most anti-lusista
Galizan writer alive today). In his interview with C. Vidal he claims that his linguistic
project of using a dialect in Pensa nao would be considered vulgar by the lusistas and not
representable in their normativa. He argues that the normativa oficial, on the other hand,
allows him to transgress it by reflecting the dialect: “queria manifestar o meu orgullo por
empregar a normativa vixente que me permite mesmo trasgredila nun sentido, ao mellor,

totalmente inverso ao reintegracionismo” (24).
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